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THE FINEST, SAFES 
ON THE MARKET 


Ya74qi th 


THE TROUBLE-FREE METHOD — 


UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


TOP LOADERS 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
... 2 peep holes . . . pilot lights . . . and they are 
designed with your safety in mind. MODEL U1SH 








FRONT LOADERS — TEMPERATURE 

FURNACES 

A complete _e TO 3000°F 
line of bench : =. 


and floor mod- 
els available. 
MODEL 424 MODEL 818-G 


ENAMELING KILNS 
Price includes Pyrometer, 


e 

TEMPERATURE HOLDING Input Control Switch, Gravity Door, 

ENAMELING KILN Pilot Light, and Patented Dyna-Glow 
Can Also Do Ceramics! Porcelain Element Holders. 


= Attractive . . . Plugs in anywherel 
‘7 “°° plus $2.00 crating charge. ip 


Chamber size: 4” x 82" x 8's" MODEL £49 


. « « Using silicon 
carbide heating 
elements 





MODEL E48 ENAMELING KILN 


Patented Dyna-Glow clement holders . 

anywhere . . . attains enameling temperatures 

quickly sgendlons of voltage conditions . ——, > ag 

elements can not be burned out due to mnebien, 4" x 8" x 8” 
*Pyrometer available at $20.00 extra 


All steel welded case . . . gravity door . $ 00 
tp in 2? 5 





WRITE FOR LITERATURE 
IDs MANUFACTURING COMPANY 
CHESTER 11, PENNA. 


DEALER INQUIRIES INVITED 
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MAGIC MENDER is manufactured by the makers of: 
TRU-TONE ° VELVET ° DECOR °SUPER-1-STROKE°DULMAT 


Re-Ward Ceramic Color Mfrs., Inc. 1985 Firestone Bivd., Los Angeles, Calif. 


| 





MAGIC MENDER, by Re-Ward, 
is the finest mender available 
anywhere in the world. Repairs 
cracks, greenware, bisque — 
like ‘‘Magic.”’ 
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H-653, H-677 


NEW Molds for Xmas Sales! 
4 H 684—104%4” x 8” House 


Prepare for Holiday buying now! Pixie face Cookie Jar H 685514" Boy Caroler 
i 2 P P H 686—4%" : - 
r Punch Bowl, Christmas Carolers bringing anew the f rae a Pe eat) Sree 
seasons’ old, old wishes, Plates with delicate, holly-leaf H 688—614” Christmas Tree 
° _ we 
design—modern, sun-burst clock. oe oe eatin 
; ; ; RETAIL PRICES, F.0O.B. TRENTON, N. J. Unit t - 
Look for the Dutch Kids, our registered tion charges to destination to be addéd for full Sena prise. 
Trade Mark. This is your assurance of a 


Genuine Holland Mold. 


H 653—10%” Holly Plate .60 -, 
H 654—12” Holly Plate ~..--.---~...--... 5.60 ¢ 
H 655—11” x 11” Sun-burst Clock 78 . § 
H 676—131%4” Pixie Cookie Jar or Punch , f 
Bowl 88 Ag 
2 “72y \ 
Ask for FREE Catalog. : Mold Shops 


D40 PENNSYLVANIA AV. TRENTON N J. EX 2-7032 


OCTOBER, i956 LIBRARY : 
UNIVERSITY OF IDAHU 


H-683 thru 690 
H 683—11” x 8” Christmas Carolers Ensemble Base 

















©. HOMMEL... 

the world's 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the use of HOMMEL Ceramic and 
pottery materials in art classrooms of to- 
day's modern schools, young artists can be 
assured of best results in their search for 
self-expression. Maintaining the first posi- 
tion in the industrial supply field) HOM- 
MEL always supplies the best at economi- 
cal prices. 


UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM-LUSTRES 
for glass and china 


CHEMICALS, FRITS 

KILNS—all types 

WOOD MODELING TOOLS 
TURNING TOOLS 

BRUSHES—for decc rating 
DECORATING WHEELS 

BRASS WIRE SIEVES 

ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 

SPRAY BOOTHS 

STANDARD PYROMETRIC CONES 


FREE 
HOMMEL CATALOG 


Write for your copy today. 
Protusely illustrated. 


m ©. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49%h Street, Los Angeles, California 








For Your Library. . .; 


AVAILABLE THROUGH THE 


C ¢ 
MONTHLY 


BOOK DEPARTMENT 


Never before has the subject of glazes been treated so 
completely in a single volume. The 314 pages of technical 
text covers glaze making from the ground up, starting with 
a careful discussion of the’ raw materials. Already in its 
second printing, the book is an invaluable teaching, learm- 
ing and reference source for advanced hobby potters, ser- 
ious students, teachers and professional potters. 

The chapter headings more than adequately describe 

the contents: 
Definition of Glazes — Glaze Materials — Calculations — 
Mixing and Milling — Application — Conversion of the 
Batch to the Glaze —_Leadless Glazes — Fritted Glazes — 
Raw-Lead Glazes — Engobes, Slips, and Underslips — 
Underglazes and Overglaze Colors — Glaze Defects. 

In additicn to the theoretical and technical contents, 
the text includes specific empirical formulas and _ batch 
recipes for glazes — raw and fritted; high and low temp- 
erature; glossy and mat; crystalline; aventurine; etc. 

This handsomely bound book contains eight pages of 
cross-referenced index, adding immeasurably to its value 
as a source of reference. 

Price $8.00 


(we pay postage) 





8 ORDER FORM 


Ceramics Monthly Book Department 
4175 N. High St., Columbus, Ohio 


Yes, please send me a copy of CERAMIC GLAZES 


ADDRESS 


[] I enclose remittance of $8.00 
(Ohio add 3% Sales Tax) 
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Suggestions from our Readers 


Contemporary Porcelains by David P. Skeggs 
Enameling: Domed Plaques by Jo Rebert 


Underglaze Decoration demonstrated by Marc Bellaire 
Vegetable Motif 
Sponge Shapes 


Strictly Stoneware by F, Carlton Ball 

Japanese Raku by Freda de Castro 

Classroom Capers: Piggy Banks 

Mosaics: How to Make—How to Use 

CM Briefs: Leather & Ceramics 

Answers to Questions conducted by Ken Smith 
Enamelers Column by Kathe Berl 

Overglazes: Color & Values by Zena Holst 
Ceram-Activities 
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Ce ev otazes 
for Your/ 


@ Consistent High Quality 
regardless of Quantity 


© Unlimited Colors and Exotic Effects 
@ Easy to Apply © Non-Toxic 


Whether you are a kitchen table ceramist or a school teacher 
supplying your entire class, Duncan's E-Z Flow Glazes are 
your best bet. Here is a glaze where Quantity has no effect 
on Quality. Eyery drop of E-Z Flow glaze in ounces or gallons 
is of sterling consistency, plus the advantage of the big 
saving offered by gallon quantities. 


Like other famous Duncan Formula products E-Z Flow Glazes 
are real simple to use, the variety of exotic effects is unlim- 
ited yet the results are positive. This encourages creativeness 
in the student and rewards him with the satisfaction of 
achievement. E-Z Flow Glazes are safe, non-toxic, a decided 
advantage to all ages. All these features plus full spectrum 
range of colors in both Glaze and under-giaze make E-Z Flow 
the glaze you'll praise. Available at your local distributor. 


Unimited Color Selection 


Clear Dipping Blood Red Tangerine 
Clear Brushing Mahogany Brown Royal Purple 
Buttercup Yellow Manzanita Brown Moss Green 
Marigold Yellow Black Luster Sage Green 
Orange Rusty Amber Palomino Howgiian Turq. Matt 
Autumn Shell Pink Clear Crackle Transparent Matt 
leaf Green Camellia Pink Chinese Blue Crackle Speckle Blue 

Olive Leaf Green Rose Pink, White Opaque Crackle Speckle Tan 

Malt Green Antique Green Spill Speckle Grey 
Turquoise Green Chartreuse Pattern Robin Egg 
Turquoise Royal Ruby Tropic Green Grey Lava Art 
Emerald Green T 


MM 


Ming Yellow Ma*t 
Tropic Pink Matt 
Mist Green Matt 
Range Gray Matt 





Nutmeg Brown 
Cinnamon Brown 
Black Teakwood Black Matt Lime Green Art 


There's a Duncan Distributor near you 


Write us for his address. 


CERAMIC. PRODUCTS, INC. 
4030-A North Blackstone Ave. - Fresno, 








Lette 


ABOUT UNDERGLAZES ... 
Dear Editor: 

The decorating series by Marc Bellaire 
is terrific! Just what your magazine needed 
to round it out so it had something for 
everyone . . . Those step-by-step photos 
are fabulous .. . 

EpytH ANDERSON 
Chicago, Illinois 
Dear Editor: 
. . . Marc Bellaire is the best man you 
could have gotten . . . Congratulations. . . 
Davip ALPERS 
Detroit, Mich. 
Dear Editor: 

. I followed the Marc Bellaire in- 
structions in August and was able to do 
the design very well without copying, 
which made me most happy... 

Minerva D. FLacc 
Binghampton, N. Y. 
Dear Editor: 

I didn’t think I would be able to hold 
still for painted birds, fruit, etc. . . . but 
Bellaire does such a fire job . . . I can’t 
complain. Glad to see you also started the 
much needed stoneware section . . . 

HERMAN SANDERS 
San Francisco, Calif. 


. . . AND STONEWARE 


Dear Editor: 

Fine article [by Ball] in September. 
The first intelligent explanation of stone- 
ware since the beginning of the world! 
Thanks. 

M. L. Norstap 
Yucaipa, Calif. 


Dear Editor: 

. .. Looked forward to [the first article} 
in September . . . disappointing—usual dis- 
cussion found in any books on ceramics. 
One loses enthusiasm while waiting for 
details—now promised [in October}. . . 

ArtuHur D. Korrr 
Lockport, N. Y. 
Dear Editor: 

Congratulations . . 
done better than Carlton Ball . . 
stoneware . . . 


. You couldn’t have 


. {on} 


MARION SUTTERS 
St. Louis, Mo. 


Dear Editor: 

At last . . . stoneware . . . Just what 
CM has been needing. Now your maga- 
zine is complete. . . 

THELMA GEORGE 
New York City 
Dear Editor: 

I am glad to [see you start] a stone- 
ware section in CM. To be frank, I have 
been somewhat concerned over the lack 
of attention to glazes and slips... 

R. E. PETERSON 
La Mesa, Calif. 


IDEA LOOK-OUT 


Dear Editor: 

I was very interested in the article en- 
titled “A Family Affair” (September). It 
told briefly of creating a mosaic. I think 
this idea might prove to be most valuable 
in an art program with children in the 
elementary grades. I am interested par- 
ticularly because my position is that of 
Art Consultant of the elementary grades 
in my system, and I am naturally on the 
look-out for ideas to pass on to the art 
teachers. Previous articles about working 
with clay with children were excellent .. . 

No doubt many of your readers, like my- 


self, are teachers. I realize (from folloy. 
ing with interest your LETTERS sectigy, 
that your attempts to meet the interes, 
the amateur as well as the expert hay, 
resulted in criticism from both sides hr 
spite of this, I suggest you risk further di 
pleasure by publishing, whenever you ca, 
articles of similar nature that would be 9 
educational valué. : 
You can bank on my continued gy}. 
scription, at any rate. 
RutH Youncerm, 
East Haven. Cony, 


OFFENSE & DEFENSE 


Dear Editor: 

I have read your magazine from th 
first day on. At first I was thrilled an 
didn’t miss a word. Now, you have be. 
come a second-rate magazine, filled with 
elementary stuff. 

How about some technical informatio, 
. . . Enough of overglaze painting, flowe 
making, etc. Let’s see some good sculptor 
at work; a good wheel man; some creatiye 
souls at work; the ceramic industry and 
some of their problems and techniques 
merchandising techniques for the crafts. 
man; etc. 

MIKE Zirke 
New York City 
Dear Editor: 

I have enjoyed your magazine yen 
much; enameling is my hobby. The “CV 
Handbook on Copper Enameling” js the 
most practical thing I’ve seen for peopl 
like me who have problems and no one 
with whom to discuss them. 

Some “Letters to the Editor’ annoy m 
no énd! Your magazine doesn’t need de. 
fending by any of us. It is tops! 

Laura A. Ho .perness 
St. Louis, Mo 
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To Introduce Our NEW Economy Line of Kilns We Are Giving Away 


$79,000" FREE 


IN MERCHANDISE CERTIFICATES 


To the first one thousand people writing in, we will give 
$50.00 off on our #1 Hobby Kiln and $100.00 off on our #2 
Studio Kiln. 


These are NOT hexagon kilns but our regular quality rec- 
tangular metal encased kilns. Made of the best 2300 deg. 


There are only TWO different models in our new line. To 
manufacture 40 different models, a costly inventory of parts 
must be kept on hand. Slow selling models are custom made 
and the buyer of these popular models pays a pre- 
mium price to subsidize slow moving models. By cutting 
down to two models in our new line we pass this savings 
on to you. 








refractory and materials. 


« SAFE «x ECONOMICAL x DEPENDABLE x 


tCone 6) 


HOBBY KILN NO. 1 


(Pictured at right) 


4-Way switch. Hinged lid. New hammertone hard finish 
enamel. Ideal for hobbyists. Will fire tall pieces. Firing 
Chamber — 11 x 11 x 13%. 21 amps, 110 volt, Cone 6 
Porcelain. Top loading — No crating. 


Model #1 
Less certificate 


YOUR COST ONLY ...$59.00 
(F.0.B. Akron, O.) 


STUDIO KILN NO. 2 


(Same as kiln on right only large studio size) 


$109.00 


(Cone 6) 


Two 4-way switches. 6 heat control. Hammertone finish. 
Large roomy studio size. Heavy duty elements, 15 x 15 x 15, 
20 amps, 220 volts, Cone 6 Porcelain, Top loading — No 
crating. 
$199.00 
Less certificate 


YOUR COST ONLY ...$99.00 
(F.0.B. Akron, 0.) 


Herartcrantcreatersnt 


GYR 


This merchandise certificate worth 


Fifty Dollars 
($50.00) 


Toward the purchase of a Madel #1 Hobby Porcelain 
2 Kiln when accompanied by a check or money order 
& for $59.00 This offer is for a limited time only. Ohio 
i residents 3%, tax. 


Hobby Kiln #1 


One Hundred Dollars 
($100.00) 


=) Towards the purchase of Model #2 Studio Porcelain 


Kiln when accompanied by a check or money order 
for $99.00 This offer is for a limited time only. Ohio 
residents 3% tax. 


model ceramics, inc. 


T17T¢. NN. Main. St.; 
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CERAMIC 


Shopper 


Automatic Kiln Shut-Off 


A kiln shut-off device that works 
on the pyrometric cone principle has 
been introduced by Mason _Instru- 
ment Co. Called “Kiln Joy,” it may 
be used in any size kiln or peephole 
and can be inserted or withdrawn 
during firing. When the kiln reaches 
proper temperature and the cone 
bends, the device is activated, tripping 
a shut-off lever. There is a manual 
reset latch which allows soaking of 
the ware if desired. 

For descriptive literature, write to 
Mason Instrument Co., 29 Elm Ave., 
Mt. Vernon, N. Y. 


New Tube Paint 


A new ceramic tube paint has been 
developed by the American Art Clay 
Company. Called “Versa-Color,” it 
is especially designed for silk screen- 
ing on glazed tiles, but can also be 
used for airbrushing, stenciling and 
painting on any fired glaze or metal- 
enameled surface. AMACO recom- 
mends it for china painting, too. 
This ready-to-use ceramic paint is 


produced in eight bright colors. For 
further details, write the American 
Art Clay Co., Indianapolis, Indiana. 


Rubber Stamps 

Rubber stamps of a wide variety 
of line-sketch motifs have recently 
been introduced by La Fleur Studio, 
32-19 149th Street, Flushing, N. Y. 
When used with the special stamping 
ink provided, clear impressions of the 
design can easily be made on green- 
ware, bisque and glazed ware. 

The stamps are mounted on foam 


KE SS 


rubber to enable the user to make 
clear impressions on curved and other 
irregular - surfaces. For full details, 
write La Fleur at the above address. 
Say CM sent you. 


For The Enamelist 


j@ A line of pill boxes and silent 
butlers ready for the enamelist’s en- 
ameled plaque to be glued on is be- 
ing marketed by Evanston Ceramics. 








(When cover of silent butler ; 
opened, out snaps a resting place fy 
the cigarette.) They are available in 












copper and other metals and finishes, 
For full details write to the Evanston 
Ceramic Supply Co., 807 Main §, 
Evanston, IIl.; please mention CM, 






J Decorating aids for the enamel. 
ist are offered by Roder Ceramic St. 
dio. “Rodettes” are tiny, patterned. 
glass disks in brilliant colors: when 
fired on an enameled surface, they 
melt down but the pattern remain 
(stars, circles, etc.) . “Dazelles” are soft 
enamel lumps which melt into almos 
perfect spheres and give marbled 
effects. For full information, write to 
Roder at 1331 Race St., Philadelphia, 
Pa. Please mention Ceramics Monthly. 
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ART GLAZES 


The homogenized glaze of tomorrow available today. 
All colors, all types—GLOSSY, MATT, the exciting 
FOAMS and the always useful WHITE DRAPE. 
















NEW! White Satina 


The modern Satin finish you have been looking for. A 
softly-gleaming, beautiful surface you'll love to look at, 
love to touch. 


*Trade tAark applied for. 











For a beautiful Red for Christmas try Dragon Red. 


MAYCO COLORS 


10645 CHANOLER BLVD., 


NORTH HOLLYWOOD,CALIF. 
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DESUGNS* 


CERAMISTS 
od ROBBYISTS 


SAMPLE DESIGNS 





& tiffany 





UNIVERSAL BUILDING FARGO, NO. DAK. 


OCTOBER, 1956 t 





and other 


‘Send for 


NOW! 








Ftiwerary 


Send show announcements early — Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 


WHERE TO SHOW 


Fiorwa, West Palm Beach 

November 15-25 
Florida Craftsmen’s 6th Annual State 
Craft Show at Norton Gallery & School 
of Art, Pioneer Park. Open to members. 
Jury; prizes. Entry fee $2, due Nov. 2; 
work due Nov. 6. For blanks write 
Dorothy Fuldner, 718 N. Lakeside Ave., 
Lake Worth, Fla. 


Kansas, Wichita 
November 3-4 


Wichita Ceramic Art Society show;. en- 
tries from Kansas and nearby states in- 
vited. Prizes and ribbons. For infor- 
mation and blanks write Edna Florenz 
Mueller, 4421 E. Second St., Wichita. 


New York, White Plains 

November 12-19 
Westchester Arts & Crafts Guild Annual 
Exhibit, at County Center. Residents of 
county eligible. Fee, $5 membership. 
Jury, prizes. Entry blanks due Nov. 1; 
work, Nov. 8 


Outo, Youngstown 

January 1-27 
Ninth Annual Ceramic and Sculpture 
Show at The Butler Institute of American 
Art. Residents and former residents of 
Ohio eligible. Jury; $750 purchase prizes. 
Entry fee, $2; work due Dec. 16. 


PENNSYLVANIA, Philadelphia 
November 4-25 
Pennsylvania Guild of Craftsmen mem- 
bers’ show at Woodmere Art Gallery. 
Jury. Fee, $2; work due Oct. 17-20. For 
details write Ethel Hansen, 3453 Indian 
Queen Lane, Phila. 29. 


Texas, San Antonio 

November 4-25 
5th Texas State Craft Exhibition, spon- 
sored by Craft Guild of San Antonio, at 
Witte Memorial Museum. Texans eli- 
gible. Entry fee, $3; work due Oct. 12. 


Wasuincton, D. C. 

December 2-January 20 
11th Annual Area Exhibit at Corcoran 
Gallery of Art. For artists and craftsmen 
over 16 living within 50-mile radius of 
Washington. Mediums include ceramics 
(entry fee, 50 cents). Jury, awards. Work 
due Oct. 12-13. 


Wisconsin, Milwaukee 

November 1-29 
36th Annual Exhibition of Crafts spon- 
sored by Wisconsin Designer-Craftsmen 
and Milwaukee Art Institute. Open to 
craftsmen residing in state for one year 
during past five years. Jury; prizes. Fee: 
$1.50 to non-members. Entries due Oct. 
18. For details write the Art Institute or 
Harold A. Milbrath, Exh..Chrmn., 3218 
N. 87 St., Milwaukee 16. 





WHERE TO GO 


Canapba, Vancouver, B. C. 

through October 
Design in Scandinavia—over 700 
produced pieces at Vancouver Gallery, 


FLoripa, West Palm Beach 
through October 22 
New England Crafts at Norton Gallen 






Georaia, Athens 

through October 22 
Italian Arts and Crafts (contemporary 
at University of Georgia (Smithsonia, 
Institution traveling exhibit). 







ILutNo!1s, Chicago 

through October 22 
Finish Crafts—100 works by Rut Bnj 
(ceramics) and Tapio Wirkkala (metal. 
work, glass, etc.) at 1020 Art Center 









Iowa, Sioux City 
through October 12 


Area Artists’ Show including crafts x 
Sioux City Art Center. 







Kansas, Lawrence 
October 28-November 16 


Kansas Designer Craftsman Show at Uni 
versity of Kansas. 









LouIsIANA, New Orleans 

through October 14 
Art Association of New Orleans 32nd 
Annual Autumn exhibition at Isaac De- 
gado Museum of Art. 


New York, Buffalo 

October 6-November 3 
Selected Crafts from York State Crafts. 
men at State University College for 
Teachers, Butler Library. 










New York, Douglaston, L. I. 
October 7-27 


Art League of Long Island, 26th Annual 
Fall Members’ Exhibition. 







NEw York, Rochester 

November 9-December 2 
Second Exhibition of American Jewelry 
and Related Objects (sponsored by the 
Hickok Co.) at The Rochester Memorial 
Art-Gallery. 










New York, Syracuse 

November 4-December 2 
19th Ceramic National (2nd _ Biennial) 
at Syracuse Museum of Fine Arts. 








Ono, Youngstown 

November 4-December 16 
Autumn Annual for Area Artists at But- 
ler Institute of American Art. Includes 
ceramics and other crafts. 







SouTH Caro.ina, Columbia 
October 7-28 
American Craftsmen (contemporary) a 
the Columbia Museum of Art. 








TENNESSEE, Memphis 

through October 22 
American Jewelry and Related Objects 
at Brooks Memorial Art Gallery. 








Texas, San Antonio 

October 14 
River Art Group 12th Annual Outdoor 
River Art Show. 
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QU ASKED FOR THEM-HERE THEY ARE! 


Paragon 
NEW SERIES “’S’’ KILNS 


“YEARS AHEAD IN ENGINEERING” 


The new series “S” kilns were made with your 
requests in mind. Ask for our new folder on the 
§-135, S-235 and S-300. See for yourself the 
advanced engineering put into these kilns. 
Heavy gauge steel frames power pressed to 
exact dimensions and electrically welded for 
maximum strength . . . heavy duty four way 
switches, light weight easy opening lids, high 
quality block insulation, genuine Kanthal A 
wiring, and dust free interior coating. 

Gives your work that Professional finish. If 
you do not have one — write today for FREE 
Catalog describing in detail the new Paragon 
“S” Series. 


ALL KILNS FACTORY GUARANTEED « NO PACKING CHARGE 


WRITE FOR FREE CATALOG 


PARAGON INDUSTRIES, Inc. 


P.O. Box 10133 Dallas, Texas 








Model $-135—Firing 

Chamber opening 

13” x 13”, depth 131%”; Max. 
Temp. 2300; Volts 230; Amps 13; 
Ship. Wt. 240; Price $149.50 


Model S-300 — Firing © 
Chamber opening 17” 

x 17’, depth 18”; Max. Temp. 2300; 
Volts 230; — 28; Ship. Wt. 425; 


Price $284.50. 
SRST 





OVER 27 MODELS — 


Paragon offers the widest range of 
designs and sizes available in kilns. 
fee on oo of the need — whether 
hobbyist begi or ¢ cial Firi 
studio, Paragon can fill the need. Model S-235 — Firing 

STEEL STAND, INSTRUCTION Chamber opening 15 

BOOK, AND PEEPHOLE PLUGS—NO =f X15’, depth 18"; Max. Temp. 2300; 


| Volts 230; Amps 24; Ship. Wt. 340; 
EXTRA CHARGE—WITH EACH KILN. Price $199.50 

















* 
Acclaimed 
Everywhere 
by 
Teachers 
and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B& 1... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & | Mfg. Co. Dept. C. Burlington, Mass. 


“Originators and Makers of famous B & I GEM MAKERS” 
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now's the time to stock up on 


ALL PURPOSE 


KILN WASH 


Excellent for both 
LOW and HIGH fire temperatures 


F.O.B. Pl 


Another fine product of 
Specialized Ceramics Corp. 


Manufacturers of: 


WHITEMIX & WONMIX Slips © WONFIRE Glazes 
SPECIALIZED UNDERGLAZES © WONSTROKE dec- 
orating medium 


Write for quantity discount price list 


SPECIALIZED CERAMICS CORP. 


200 West Third St., Dept. CM, Plainfield, N. J. 


























METAL 
ENAMELING.... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


THOMPSON ENAMELS ARE BEST FOR: 


® Brilliance 
© Dependability 
® Controlled fusing temperature 


© Smoothness 
® Proper grain size 


Used everywhere by: 


Schools—Hobbyists—Enamel Artists 
—Army & Navy—Hospitals 


—Commercial Enomelers 


ots Low-Cost KILN 


The ideal Kiln for beginner and 
professional. Will fire any piece 
up to 43%” in diameter and 
1.” high. Elements easily re- 
placeable at nominal cost. 











Perfect for Use in Schools 


@ Reaches Enameling Temperatures Quickly 
© Sturdy, Simple Construction 
® Low-Cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 





Techniques — tools — 
equipment — types of 
enameling — firing — 
finishes, etc. 


Silver plated metal—no pre-cleaning—no for- 
mation of oxide scale—costs little more than 
copper. 

Complete line of Opalescent colors—beautiful 
effects—write for sample. 


Write Dept. CM for Complete Information 


ThomasC.ThompsonCo, 


Highitond Pork, If! 











Siggetiions 


from our readers 





CIRCLE CUTTER 

I use the tops from lip- 
stick cases to cut small 
round shapes (to be used 
for buttons, earrings, etc.) 
from slabs of clay. For 
larger circles, plastic pill 
bottles are ideal—and they 

come in almost any size. 
—Mrs. C. J. Larson 
Birmingham, Ala. 


ferent from that obtaine, 
with a real sponge 80 be 
sure to try it out first on, 
sheet of paper. 







—Pey Townsen{ 
Tucson, Ari, 







MOLD MARKER 
Writing with an indelibly 
pencil on the sides of damp 
plaster molds is an easy anj 
helpful way to identify th 
molds when they are stack. 









RIBS FROM BLINDS 










Thin, flexible metal ribs @d on the shelves. Dy Ji Moniv 
can be quickly and easily molds may be dampene( on 
cut from Venetian-blind With a moist sponge in th § ™* 

area to be marked, wih 9 
—Lillian Nob (i a, 

Nebraska City, Nebrask, MM You b 
change 

Easy @ 

“BUILT-IN” STRAINER [eS 
Slip and glaze have a bai Mi MAST 
habit of forming dry lump vist 
in the upper portion of th i ™ 4 
containers in which they | 





slats with a pair of house- 
hold shears. These ribs work 

perfectly. 
—Mrs. Robert L. Linehan 
Roselle Park, N.J. 


are stored. When you pow 
from the container, the 
lumps often break off ani 
flow out. More often than 
not both hands are required 
for the pouring making it 










NON-ABSORBING 
“SPONGE” 

Have you ever decorated 
a piece by making an all- 
over sponge pattern in gold 
or in other metals or lus- 
tres? If you have, then you, 
too, have lamented the fact 
that the sponge absorbs so 
much color. I have worked 
out an excellent solution to 
this little problem. 

Instead of using a sponge 
I use crinkled-up vinyl plas- 
tic sheeting. I cut a piece 
three to four inches square, 
crinkle it up in the center 
and twist the ends to form 
a small handle, This is used 
to pat on the color. You will 
find that a large area can 
be covered with each dip- 
ping since the plastic will 
not absorb the color, The 
“sponge” is easy to manage 
and is disposed of after be- 
ing used. , 

The effect is slightly dif- 














awkward to use a strainer. 
But here is a solution: 
Stretch a single thickness 
of nylon stocking over the 
top of the storage jar—tilt 
and pour. The stocking can 
be pulled well down over 
the jar so that it can be 
held firmly in the hands 
when the jar is lifted. The 
stocking can be discarded 
after use if you have 3 
plentiful supply or it cat 
easily be rinsed out and 
used again. 
—Pe. Townsend 
Tieson, Ariz. 

























Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column. Send you 
bright ideas to Ceramics. Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items 
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CVER BEFORE | MADE FOR EACH OTHER! 
MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





FOOT PEDAL . 4 Bezel Settings 
waste POTTER : : for Porcelain & 


Whether amateur or skilled artisan . . . you'll find the smooth motorized Copper Blanks 


operation . . . case of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- : 
tinctive pottery excelling anything you've ever done before. Bergen now introduces BEZEL 
Massive steel construction completely encloses mechanism to exclude clay ® SETTINGS “just right” for stan- 
and moisture . . . assures operator safety and provides vibration-free dard size porcelain and or —4 


STYLE 51 


performance. Other features ordinarily found only in expensive wheels blanks. “Just right” for 


include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggies for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Senterd Y, HP motor $16.95 when purchased with Master Potter's 
Wheel. 





exact size copper pieces for en- 
ameling. Decorate these blanks 
in overglaze china paints (under- 
glaze for bisque blanks) or 
enamel for copper. The finished 
jewelry has that true “profess- 
ional look,” your results will be 
gratifying. Since the blanks fit 
exactly, the bezel protects the 
ed is needed is a 


STYLE 52 


ge... all that 
dab of JEWELER’S ADHESIVE, 
MASTER POTTER’S WHEEL Floor Model, Item 47b, the pieces will never come apart. 
Wt. 90 Ibs. Lists at $175.00—Factory Price —...$89.95 Settings are available in choice 
MA’ OTTER’S WHEEL Bench Model, Item 47a, be : of finest quality 24kt gold plate 
Wt. 45 Ibs. Lists at $125.00—Factory price or rhodo fimish (please specify 


which in ordering). ORDER 
10 DAY MONEY BACK GUARANTEE NOW FROM at Y AD, with 
your order you will receive a 
FREE copy of our 49 page cata- 
log and 28 page supplement of STYLE 53 


DEPT. 19-P Burlington, Wis. . : new items for copper enameling 


FLORENCE COX 


ceramic studio 


include a large tube o 
543 BOULEVARD, KENILWORTH, N. J. 














JEWELER’S CEMENT FREE. 
Offer limited so order today. 


Prices below do not include 
porcelain or copper blanks. 


STYLES ILLUSTRATED AVAILABLE AS: 
BRACELET: Add BBR to 
STYLE No. — 60c ea. (bracelets 
have clasp-take 6 inserts) 
NECKLACE: Add BN to STYLE 
No. — $1.00 ea. (has chain & 
adjustable hook — takes 6 in- 
serts) 


EARRING: Add BE to STYLE 
No. — 1l5c ea. 


CUFF LINK: Add BC STYLE 
DISTRIBUTOR FOR : nail: vl beet, 


GLOSS-MATIC ce Aan BP to STYLE No.— 
CREEK-TURN PRODUCTS SE yi senna 


Style No. £ 8c ea. 4c ea. 4c ea. 
TRU-FYRE Style No. 8c ea. 4c ea. 4c ea. 


RENAISSANCE Style No. 52 10c ea. 5c ea. 7c ea. 


Style No. 10c ea. 5c ea. Te ea. 
WONFIRE Style No. 5 10c ea. 5e ea. Ge ea. STYLE 55 


Style No. 55 10c ea. 5e ea. 4c ea. 
FINE ART BRUSHES 
L&L DYNA KILNS 
DOUBLE B WOOD NOVELTIES 
JANE SNEAD PUBLICATIONS 
GOLD ERASERS 
SILK SPONGES 
COXCRAFT GOLD STYLE 50 ; ° S=_ 
COXCRAFT CHINA PAINT oT cscaictne 
COXCRAFT PALETTE KNIVES cnameling ‘aad’ jewelry-making sup (WE'VE MOVED 
WRICO GOLD WRITING PENS Gans cpuelecs andl canaanal ale ame 
AMACO PAN PAINTS 


Department CMJ 
Ants 300 S. W. 17 Ave. 
* Miami, Florida 


@ DEALER INQUIRIES INVITED @ 








a" 





+ + + + + + + + + H+ HF + HH H H 












































OCTOBER, 1956 











Poco Says: 
“Time to stock 
up with Re-Ward" 


As one of Michigan's oldest and largest cer- 
amic supply houses, we realize “quality” pro- 
ducts create repeat businesss For over 8 years 
we have seen how Re-Ward products have 
satisfied thousands of our customers and they 
keep coming back for more. We recommend 
Re-Ward products as the finest underglazes 
and glazes available anywhere in the world 
and we carry Michigan's largest stock. 











= emdiens e tru-tone 


e magic mender 
e decor e dul-mat 
e super-1-stroke 
Located a few minutes from Detroit and we 


ship everywhere. Complete line of ceramic sup- 
plies. 


NORWEST NOVELTY CO. 


32480 Northwestern Hwy. 
Farmington, Michigan 
tel: MAyfair 6-6003 

















ANNOUNCING 4 SPECIAL EVENTS! 





1, HOUSTON ARTS & CRAFTS invites CERAMIC DEAL- 
ERS in the Houston Trade Area to visit our new ware- 
house at 2039 Marshall St., with 7500 sq. ft. devoted to 
the wholesale trade. We are jobbers for Duncan's E-Z 
Flow, Tru-Fyre, Gloss-Matic, Paragon Kilns, Wrought Iron 
Stains, Mi-Glaze, Frances Perma-Stains, Kemper & Double 
B Wood Tools, L. H. Butcher Clays, Grumbacher & Marx 
Brushes, Mack China Paints, L. Hutschenreuther China 
Blanks, Calif. Ceramic Molds, Paasche Air Brush, Pierce 
Tools, Craftool and others. 


2. new CATALOG OF CERAMIC MATERIALS just off 
the press, listing the best available in Ceramics. 25c 


postpaid. Prompt shipments to Dealers or Individuals. 


3.Wwe announce the formation of CREATIVE ARTS WORK- 
SHOP with some of the best instructors in the country 
teaching Potrers Wheel Throwing, “reative Handbuilding, 
Glaze Calculation, Sculpture, Mosaics, Glass Sagging, 
Copper Enameling. 


4... sure and visit the GULF COAST CERAMIC SHOW, 
Houston Coli , October 20th & 21st. 





Houston Arts & Crafts 


Houston 6, Texas 
WHOLESALE+—2039 Marshall St. — JA-3-2807 ~ 
RETAIL —2650 So. Shepherd — JA-2-4357 











Delta manufactures the 
most complete line of 
brushes for every ceramic 
use. From banding, 
lettering and glazing to 
clay trimming, dusting 
charcoal and sweeping 
the kiln, there is a specific 
brush designed to do a 
specific job. Your best 
efforts deserve the finest 
tools. For the ceramist 
this means. ... 





Write today for your 
copy of “Ceramic Brushes 
—their selection, use and 
care’ by Carol Janeway. 
Send 15c in coin 

or stamps. 


Ear... mfg. corp., 119 bleecker st., new york 12, 1. ¥ 
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contemporary porcelains 


The Lietzkes Take to Porcelain and Vice Versa 


by DAVID P. SKEGGS 


uke and Rolland Lietzke are essentially 

designers who have selected porcelain as 
a designer’s medium. Originally wishing only 
to explore the possibilities of this fascinating 
material, they soon recognized and accepted 
the challenge of porcelain. 

Collaborating as a husband-and-wife 
team, they had intended simply te experi- 
ment with the medium as they had with num- 
erable other materials in designing fabrics, 
furniture, architecture, and displays. Were it 
not for the good fortune of there being ac- 
cessible to them an industrial ceramic plant, 
its facilities and its ceramic engineer who en- 
couraged them during early exploration, they 
would doubtlessly never have become involved. 

The challenge of porcelain, with the 
necessity to learn more, has been responsible 
for the drive behind the Lietzkes. The soft 

(Please Turn the Page) 








OCTOBER, 1956 



















































































































































































































. ELEGANCE of form, which 
you can see in the small sampling above, 
points up the Lietzkes love of sleek 
but appropriate design. On the 
preceding page we see Rolland 
cleaning bowls as Luke (in the background) 

prepares luncheon on the terrace— 

served in their own products, of course. 
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CONTEMPORARY PORCELAINS 


translucency of a thinly cast porcelaip 
object can be of great beauty. But this 
rare beauty is difficult to achicve with. 
out a complete understanding of the 
materials — their possibilities ang 
limitations. The need for technica| 
knowledge, however, has never taken 
precedence over the design. With 
them the product or object has alway 
come first. Their aim has been to de. 
sign pieces they would themselves find 
useful and pleasing to use. As a small 
production team they have never fel 
it necessary to Compromise in any way 
with demands from outside. 

The design of all new pieces begins 
on paper. First, the Lietzkes as a team 
must feel the need for adding a’ new 
object to the many which they cur. 
rently produce. The form must he 
right, the function must be correct, 
Once the new object seems right on 
paper, a template is prepared anda 
master model made from wet plaster, 

Since the clay body which they use 
shrinks 12% per cent, the master 
model is made one-eighth larger than 
the desired size. This model is precious 
and the Lietzkes know, that treated 
with respect during routine handling 
and storing, it can last many years. 
From the master model, a working 
mold is cast in plaster. 


The porcelain slip used for all cast- 
ing is produced in their own studio. 
This is Rolland’s department. An ex- 
acting combination of feldspar, flint, 
china and ball clays, the slip must 
have controlled moisture content. It 
is strained several times through a 200- 
mesh screen and cleaned of all foreign 
matter (without the use of an electro- 
magnet). In other clay bodies such 
thoroughness would not be as essen- 
tial, but porcelain must be white. 
Good housekeeping is handmaiden to 
good porcelain. 


The liquid slip is poured into the 
molds and left until the desired thick- 
ness adheres to the plaster walls. As 
the level of the slip drops, more slip is 
added to achieve equal thickness. The 
excess is poured off, the edges trim- 
med, and the mold left until the ob- 
ject pulls away from the plaster. Some 
pieces, because of the particular de- 
sign, must be removed from the molds 
while relatively damp, otherwise dis- 
astrous cracking or warping may 
occur. Other pieces can remain i 
the molds until leather hard without 
any harm. Removing large, thin ob 
jects from the mold without warping 
demands great skill. For this opera 
tion the Lietzkes place’a piece of glass 
over the mold cavity, then flip the 
mold over so that the object comes 
free. Glass is used here because i 
slick smooth surface permits the pieces 
to dry and shrink without sticking to 
the glass. 
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All casting must be done in a well- 
controlled atmosphere. There can be 
no blast of hot air, direct sunshine, or 
even faint breezes which might de- 
form the precious shapes. Fortunately 
the Lietzkes possess, as part of their 
studio, a large dry basement without 
windows so they have no fear of 
sunlight or sudden drafts. It is in 
this basement that all casting is done. 


The cleaning and sponging of the_ 


cast shapes before glazing is, again, a 
tricky task. For this they use a thin 
flexible knife and an_ elephant-ear 
sponge. Once the rough edges are 
perfectly smooth, the piece is air dried 
and moved to the glazing room since 
their porcelains are a one-fire ware. 

Again, Rolland comes to the fore 
as the experimenter and producer of 
the rich glazes. He experiments with 
new colors constantly, sometimes 
working for a specific color, more 
often just exploring and saving all 
tests and records for possible inclusion 
in the line. Deciding on a color line 
is serious business since a new color 
cannot be added at the slightest 
whim; the Lietzkes, however, do not 
hesitate to change when they can im- 
prove by so doing. 

Most porcelain glazes are trans- 
parent and as in a precious jewel, the 
colors change with the light. On a 
commercial scale, color in porcelain 
would be impractical, since variations 
often occur through the raw materials 
supplied by manufacturers. To the de- 
signer-craftsman color is demanding. 
At porcelain heat many colors are im- 
possible and few are constant, but 
slight variations are to be expected as 
a mark of any craftsman’s product. 


At present they produce a full line 
in ten separate and distinquished 
colors. These are roughly divided be- 
tween a muted group and a high- 
color group with present colors in- 
cluding white, terra cotta, dull mus- 
tard, turquoise, soft purple-blue, gray, 
deep red, black, bright cerulean, and 
brilliant yellow. Color control in pro- 
duction is a major job and one that 
keeps Rolland busy testing and firing 
each glaze batch before actual use. 

Although most pottery receives a 
bisque fire followed by a glaze firing, 
the Lietzkes prefer to fire their porce- 
lains in one operation for two reasons. 
By applying the glaze directly to the 
raw clay and then firing them together 
to 2345°F.. the glaze is fused right into 
the clay body. Also, because the clay 
body is still raw under the glaze, it is 
possible to scratch a pattern through 
the glaze into the clay leaving a white 
line of clay showing through. With 
low-fire clays a similar sgraffito tech- 
mique may be used but this requires 
a second glazing to seal the exposed 
clay. Porcelain is high fired to vitri- 
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fication with the result that the body 
even without a glaze will not absorb 
moisture. This is important in the 
case of objects which will be used 
constantly with liquids. 


On occasion Luke will paint an un- 
derglaze pattern directly on the raw 
clay for added interest. Often the 
team will use their well-known color 
linings (color inside, white outside) 
which they originated years before 
the idea achieved its current popu- 
larity. 

In loading the kiln, the Lietzkes 
place their ware directly on the shelv- 
es without using stilts or refractory 
setters of any kind. Only enough kiln 
wash is used to assure a separation 
between the shelves and the ware. 

Firing is done in a large oil kiln 
and since the ware demands an oxi- 
dation fire, this is extremely difficult 
to control. They are presently install- 
ing a large electric kiln with loader 
which will make firing much easier 
and more pleasant. Depending upon 
the nature of the load, firing takes 
from 18 to 24 hours to reach cone 11. 
A full two days is then needed to 
bring the kiln to room temperature. 


The Lietzkes know that there are 


no happy accidents with cast porce- 
lains. Either they come through the 
firing as originally intended or they 
are deformed and worthless. Thus 
far they have been fortunate in hav- 
ing very little loss due to warpage 
during firing. 

Working as they do there is no 
possibility of a “unique” shape. They 
experiment with the form on paper 
and in plaster so that they can fully 
evaluate and decide on the design. 
Once they have brought an object in- 
to being, its qualities must be signifi- 
cant enough to stand up for many 
years in many places and with as 
many duplications as the market de- 
mands. It must remain as fresh in 
design after the hundredth casting as 
it was when originally visualized. 


After eight years of work, very few 
of their shapes have been discarded 
and those mainly because of work- 
ing difficulties. Sometimes they rede- 
sign the shape to eliminate the diffi- 
culty, although they prefer to work 
out new ideas. 


The Lietzkes find that the clay 
body which they use is not adaptable 
to throwing. However they have on 

(Please turn to Page 30) 


The Lietzkes at work: 

POURING slip into the Lietzke- 
designed molds is usually Rolland’s 
job. DECORATING, often a pains- 
taking job, invariably falls to Luke's 
steady hand. STACKING the kiln al- 
ways requires four hands at least! 


Each step in the Lietzke production 
procedure is carefully covered in the 
text by author Skeggs, who takes 
particular care when describing the 
more tricky operations. 
















ou can make highly ornamental 
objects of so many useful articles 
—cigarette cases, compacts, stamp 
boxes, purse ash trays — by adding 
an enameled plaque to the top. 


The plain metal cases and small 
boxes can be obtained in any number 
of shapes and sizes from supply houses 
and jewelry stores. You can cut the 
shape for the plaque from a sheet of 
copper. This shape can be round, 
square, oblong, free-form (it all de- 
pends on the shape of the box or 
case) ; and it can be cut to fit the lid 
of the box exactly or made smaller, 
the exposed lid acting as a frame. 


The plaque will look better, when 
enameled, if the metal has been given 
a domed shape instead of left flat: 
you can achieve richer quality and 
greater depth in enameling on a sur- 
face that has been domed. This shap- 
ing process is really very simple but, 
in case you have never done it before, 
we shall pay particular attention to 
doming in-this demonstration. 


A small box is chosen and it is to 
have a square plaque fitting the lid 
exactly. The copper has been an- 
nealed to soften it and make it easier 
to cut. Now a square shape for the 
plaque is scratched in the copper with 
a sharp-pointed tool (1), the box itself 
serving as the pattern (if the plaque 
were to be smaller than the lid, a 
paper pattern would be used). After 
being cut out, the shape is flattened 
with a rawhide mallet, put in a vise 
and filed a little along the edges. 

It is then planished to restore the 
original hardness of the metal and 














help reduce warpage. A flat-headed 
hammer is used and the piece is struck 
all over and on both sides with quick, 
sharp blows (2). 

Doming comes next. Though a 
simple process, it takes a little prac- 
tice to be able to do this shaping with 
confidence and speed. A rawhide mal- 
let is used for the purpose (so the 
hammer marks will not show on the 
copper). The important thing to re- 
member is that the metal is to be 
stretched, not bent, to shape. Just how 
you proceed with the shaping, how- 
ever, depends on the size and shape 
of the plaque and on how high you 
wish to dome it. In this case, a shal- 
low (or medium) dome is wanted. 
The plaque is held against a flat, 
hard, metal block and, starting with 
an inner square, tapped lightly round 
and round; then starting again at the 
center, the tapping (or doming) is 
carried on out to the four corners of 


the plaque (3). 


When doming is finished, the 
plaque is turned right-side-up on the 
flat block. The piece must, of course, 
sit perfectly level. To make sure that 
there is no buckling, no matter how 
minute, each side of the plaque in 
turn is set flush with the edge of the 
block and tapped (4). With the piece 
in this position, the hammer can be 
brought down at an angle which pre- 
vents distorting the domed shape. 

The plaque is then tried on the box 
for fit; some filing of the edges can be 
done at this time, if indicated, but a 
tiny bit should be left over to allow 
for a final stoning and polishing. 


Pas MGT ervavams 


DOMED PLR 














Now the underside of the piece js 
counterenameled. Some _ enameli 

being of the opinion that cement holds 
better to a metal surface, leave some 
of the copper at the edges bare. But 
with or without the bare rim, I haye 
had no trouble as long as I used are 
liable cement. 


After the top side is enameled (ip 
whatever technique and design are de 
sired), the edges of the finished 
plaque are stoned and polished until 
it fits well when tried on the box lid 


We come now to the last step— 
permanently joining the plaque to the 
box top with cement. First, both sur- 
faces are cleaned with dry-cleani 
or cigarette-lighter fluid (used as d- 
rected on the label of the cement con- 
tainer) and allowed to dry. The 
cement is then applied along the edges 4 
but not quite up to the rim of both 
pieces (5); they are pressed together 
only when the cement has become 
tacky and will not ooze out onto the 
metal case causing permanent dam” 
age (cement removes the lacquer fin” 
ish on these cases) . 

Small enameled plaques or sections, 
treated in exactly the same way as the 
box top made here, are very effective 
in combinations as well as when used 
singly. A number of sections can be 
set together, in a pre-planned design, 
to form the top of a larger box — or 
to make a picture for the wall ora 
table top. 

Once you have become adept at 
doming, fitting and cementing, you 
can go as far as you like with little 
enameled plaques! @ 




































ENAMELED TOPS 
tor boxlike items 
are a specialty of fhe 

author. Sometimes ” 
she adds gloss “jewel 

(above) or inlaid lines 7 

Silver foil is another 
way she makes het 
domed tops distinctive. 
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for Cigarette Cases, Pill Boxes, Compacts,... 


2. Planishing (gentle tapping overall) to restore 
hardness to metal and reduce warpage. 





1..Seratching outline of plaq on 
copper, with box serving as pattern. 


* 


3, Doming: tapping first in inner area on both 4. Tapping each of (domed) plaque’s four sides 
sides of the line, then moving out to corners. to make sure it will sit level on the box. 


5. Enameling (and counterenameling) of plaque 6. Pill boxes with enameled, domed plaques. A 
is completed; now it is cemented to the box top, variety of other motifs are on the facing page. 
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The (IO) UNDERGLAZE Series 


Created Specifically 
for the Hobby Decorator 





DECORATE with UNDERGLAZ 





4. VEGETABLE MOT 


demonstrated by MARC BELLAIRE 








he technique taught by Marc Bellaire 
involves building up a design with 
brush-stroke shapes, and one of the key 
features is the use of a fully-saturated brush, 

Mr. Bellaire doesn’t blend colors, he lays 
one shape over another (as in the case of 
high lights and shadows), invariably witha 
bold sweep of a full brush. His approach is 
to accentuate the design rather than the 
realism of the motif. No attempt is made to 
achieve a third-dimensional feeling. 

“If you visualize all objects as simple 
shapes, breaking them down in your mind 
into a series of individual units,” says Mare, 
“you will be amazed at how easy they are 
to reproduce.” The motif he chooses this 
month is an excellent example: note in the 
photo demonstration how he captures the 
essentials of the vegetables in the motif. 

Before you attempt your next under 
glaze decoration, study the basic shapes of 
the objects, then see how you can “tell your 
story” with the fewest strokes and detail. 
Commercial underglazes lend themselves 
ideally to this type of work, and they are 
virtually fool-proof—if you follow the few 
simple rules listed below. 


Follow these Rules for Best Results 


1. Work on green ware or bisque that 
is clean and slightly damp. Dust, finger 
prints, and other forms of surface dirt should 
be removed by wiping the piece several times 
with a quite-damp sponge immediately be 
fore decorating. Don’t be timid! A slightly 
roughened, damp surface is ideal for brush 
In this series of atticles, no specific brand decorating. 

of underglaze is either suggested 2. -Use a large, fully-loaded brush. 

or implied. The nationally advertised Work with as large a brush as the design 

brands are highly competitive in quality and price; permits, saturated to the hilt, so the color 

Mr. Bellaire's advice is to use those brands flows generously when touched to the piece 

you feel give you the best results. 3. Keep underglazes sufficiently fluid. 

Add water as the colors dry out to keep 
them at good brushing consistency. 
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(For Another Decorating Demonstration, Please Turn the Page) 


1. The lettuce is painted in on the clean, dampened 
green ware using pale-yellow underglaze. The shape is 
roughly circular. Note the saturated brush: the color flows 
freely, building up a heavy enough coating. 


3, Additional accents are painted in on the lettuce (more 
oa lines) in dark green, adding to the leafy look. Accents 
on the carrots are in yellow and are also made with single 
strokes, using a well-saturated brush. 


5. Black outlining starts: This always snaps up the motif; 

im fact, it can make or break the decoration. The shapes 

are not neatly confined—the outlining is freely done using 
sweeping strokes of the liner. 
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2. Accents on the lettuce are merely wavy lines (in char- 
treuse) giving a leafy appearance. the carrots, in orange, 
are made with single brush strokes—heavy pressure at the 
top, easing up toward the bottom. 


4. Carrot tops go in, using dark green. These are simple 
fern-type greens; the leaves are made with short strokes 
of the liner brush. The tomato (deep red} is two circles— 
slightly overlapping each other. 


6. Outlining is completed and white high lights are scratch- 
ed in. Mr. Bellaire uses an Esterbrook scratch knife +330 
(sketched above) for this type of work. Above, the finished 
decoration, ready for bisque firing. 
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The HON UNDERGLAZE Series 


demonstrated by 


oe MARC BELLA 





Deo with a sponge instead! 
of a brush should not be looked 
upon as nothing more than a “tech 
nique for kids.” To be sure, it iga 
fine, creative technique for youngsteyy 
—one which they will profit from) 
enjoy and easily master. But it hold 
the same rewards for adults! The be 
ginning decorator in particular (still 
unsure and self-conscious of his brush 
strokes) will find sponge painting an 
ideal way to get started. 


“CHICKS ON WIRES" is only one motif that can result from 
this interesting technique. Woolly and furry 

animals are best; some flowers will work; or you 

might try “Gingerbread Children” like those below. 


Since Mr. Bellaire’s major premise: 
is to break down all objects into basic 
shapes, the sponge plays nicely into 
his hands: it does not permit detailed 
work, forcing the decorator to “tell 
his story” with rough shapes. To add 
to the merits of the technique, the 
results are pleasing! Moreover, good 
results come quickly—an importalify 
fact with the Holiday season 
proaching. 





Not all motifs lend themselves 
this technique. You can easily see that 
delicate work is hardly possible. 
your own work, choose furry or wé 


animals, or flowers that can be repl ; 
sented with blobs of color. Whatevt® 
the motif, be sure to sponge on pletiff 
of color. And, if you experiment on 
practice tiles you will learn t ‘ 7 
variety of textures can be obtained ay 
using different sponges, and a depil 
of color can come from dabbing of 
successive, thin coats. Shown here ale 
two motifs; we are sure thai you (and 
the children) will be able t come up 
with many, many more, ® 
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45. SPONGE SHAPES 


IRE 











by pulling the fingers 


2. Shapes are dabbed on with a sat- 3. The motif will be “chicks perched 
istles of an underglaze- urated sponge. Different textures can on wires.” The wires go in first—black 
ated toothbrush, goes on first to be had by varying the amount of color lines, each made with a long sweep of 







agg d 


an interesting background effect. in the sponge and the coats applied. the well-saturated lining brush. 


next month... 


. . . A SPECIAL double fea- 
ture for the Holiday Season. 
Marc Bellaire will demonstrate 
a quick but effective way to get 
a variety of interesting back- 
grounds, and a simple motif, 
step-by-step. —-The answer to 
the rush-gift problem. 


just join us? 

IF YOU DID, you've 
missed some exciting reading! 
The Marc Bellaire series start- 
ed in the August issue; some 
copies of August and Septem- 
ber are still available and may 
be obtained by sending 60 cents 






additions bring the chicks to 5. Completed decoration, ready to be for each to CM. For a com- 
, k, feet, taileach made bisque fired, then glazed and fired plete list of back copies still 
@ simple stroke or by printing with again. Colors? Anything goes! These available, see page 36, this 


Details are avoided! are green, pink and brown. issue. 
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strietly stoneware 


by F. CARLTON BALL 


ONE OF MY fav- 
orite ways of treating 
clay in order to make 
the material itself dis- 
tinctive is to give it a 
chocolate - brown col- 
or. There is work in- 
volved when you make 
up this brown clay in- 
stead of just using a 
prepared body but the 
wonderful result is 
more than worth the extra effort. 

The brown color is achieved by 
adding manganese dioxide (MnO:) 
to the usual clay body. The shades of 
color in the brown clay vary accord- 
ing to whether the firing temperature 
is low, medium or high. Of course, 
tests must be made; first, to deter- 
mine the color desired and, second, to 
adjust the firing temperatures. 

The color is controlled by the a- 
mount of manganese dioxide used and 
the temperature to which the clay is 
fired. If the buff clay is used and fired 
to maturity, one half of one percent 
of manganese dioxide gives a light 
milk-chocolate color; 3 percent gives 
a good chocolate brown; and 5 per- 
cent gives a nearly black color. A red- 
or white-clay body would vary some- 
what in color but the limits indicated 
above should be adhered to. 


IN MAKING the test use dry scrap 
that has been crushed or use new 
powdered clay. Weigh out 10 batches 
of the clay, 100 grams to the batch, 
and place each batch in a sandwich 
bag. Number the bags from one to 
ten. Put ¥Y2 gram of manganese di- 
oxide in bag Pi 1, one gram in bag #2, 
1% grams in #3, continuing to in- 
crease the proportion until in bag #10 
you place 5 grams or 5 percent man- 
ganese dioxide in with the clay. 

Take a kitchen sieve and sift the 
contents of bag #/ over a sheet of 
newspaper; then sift the contents 
again onto another sheet of news- 
paper. Repeat this procedure at least 
four times and return the clay to the 
sandwich bag. Treat the contents of 
each bag in the same way so that the 
ingredients become thoroughly mixed. 

Now put the clay from bag #/ 
onto a glass or marble slab, or per- 
haps into an enameled bowl. Care- 
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fully add water to the clay and mix it 
with a spatula until it is just right 
for modeling. Put the moist clay on 
a bat and make a tile; then cut this 
tile into three smaller tiles. Scratch 
identification markings — 1A, ]B and 
1C — into the tiles and let them dry. 
Make three sets of tiles with approp- 
riate identification, for each bag of 
clay. You will then have ten mixtures 
of clay and three tiles from each mix- 
ture, or a total of 30 tiles. Ten of 
them should be in the A group, ten 
in B, and ten in C. All ten of the B 
tiles, from 1 to 10, should be fired 
together in one kiln, say at cone 05. 
The ten A tiles could be fired together 
several cones lower, say cone 08. The 
ten C tiles could be fired a little high- 
er than cone 04, perhaps cone 02. The 
tile numbered 8A in the cone 08 firing, 
perhaps, would appear satisfactory; 
tile 4B might be best in the 04 firing; 
and /0 in the cone 02 firing. This 
testing, though tedious, makes a won- 
derful permanent record. 


MANGANESE dioxide is a fluxing 
agent. If a cone 04 clay is used and 
3 percent of manganese dioxide is 
added to it, there is a chance that a 
pot made of this mixture, when fired 
to cone 04, will sag or bubble. A cone 
06 firing would be better for it. If 
a stoneware clay such as Jordan or 
Monmouth is used with 3 percent 
manganese dioxide, then cone 6 is the 
top firing temperature. The plain 
stoneware clay, however, can be fired 
to cone 10. If stoneware clay mixed 
with 3 percent of manganese dioxide 
is fired only to cone 04 or 02, there 
will not be much change of color so 
there would be little point in bother- 
ing to color the clay. This colorant, 
manganese dioxide, does change the 
temperature requirement of the clay 
so temperature is important. 

After the quantities of manganese 
dioxide and the firing temperatures 
have been ascertained through the 
tests, a large batch of clay can be 
mixed. The colorant should be added 
only to dry, powdered clay. Man- 





This is the second in a series of 
monthly articles on stoneware. If you 
have a pet subject you would like dis- 








cussed, write Mr. Ball c/o CM. 





ganese dioxide cannot be evenly dis. 
persed if wedged into ‘wet clay; th 
resulting pots would be ugly, marbled 
things, and in any case the propor. 
tions of clay and colorant could no 
be measured correctly. 

A 50-lb. batch of clay would bea 
good quantity to start with. Using a 
kitchen scale, weigh out 50-lhs, ¢ 
clay, then add the percentage of 
manganese dioxide which has beep 
decided upon. Mixing these dry in. 


‘ gredients together is the next step. If 


the dry clay is lumpy, it (together with 
the colorant) may be dumped into a 
tub with a quantity of water in it 
The water should cover the clay and 
the whole thing left to soak for at 
least a half hour so the lumps of clay 
will slake (break up). Do Not stir 
the mixture while it is soaking. 

After the soaking period, all the 
lumps should have dissolved. Now the 
mixture can be stirred by hand o 
with a blunger until a slip is formed. 
If the stirring is done by hand, the 
slip should then be screened at least 
once through a 40- or 50-mesh screen 
to insure a good blend of the ma- 
terials. This batch of colored clay can 
now be dried to plastic consistency, 
by placing it on plaster bats or in 
plaster bowls. Then it is ready for 
wedging. 

The method of mixing up the 
batch which has just been described 
is actually tedious and time-consum- 
ing. There is a more direct way of 
doing it providing the dry clay has 
first been pulverized (dry, lumpy 
clay can be pulverized in one of those 
large meat grinders that is cranked by 
hand; this grinder crushes clay well). 


THE PULVERIZED clay and 
manganese dioxide can be mixed to 
gether roughly in a fiber drum with 
the lid clamped on: the drum can be 
rolled back and forth across the floor 
for a while with perhaps some end- 
over-end rolling for good measure. 

Complete the mixing process by 
screening the dry mixture at least 
once through a kitchen sieve. Now 
set about 10 pounds of it aside for 
later use. To the balance of the dy 
mixture add water as you stir slowly. 
Keep the clay on the dry side and 

(Please turn to Page 30) 
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SHOCK TREATMENT: RED-HOT WARE 
IS PLUNGED INTO COLD WATER 


Gin a pair of long tongs, the potter reaches into 
the open red-hot kiln, deftly lifts from within a pot 
glowing with molten glaze and plunges it into a bucket of 
cold water which instantly bubbles, boils and steams like 
a witch’s brew. Taken from the water a few minutes 
later, the pot is transformed: it is cool and feels good to 
the touch; it has a waxen kind of glaze that is crackled, 
perhaps pitted—and it bears the mark of the tongs. 
The potter has completed the process of making a piece of 
raku ware. 

The Japanese have been making raku since late in 
the 16th Century. Almost from the beginning, the raku 
tea bowl has been a vessel highly esteemed for its aesthetic 
and practical qualities by the tea masters and artist- 
craftsmen of Japan (among them the great 16th Century 
artist Koyetsu and after him the noted potter-painter 
Kenzan). The ware at its best is characterized by rather 
thick-walled simple shapes and distinguished for glazes of 
unusual color and texture. 

_ Raku glazes are highly fluxed. They are applied to 
bisque pottery made of coarse (grogged) clay and fired 
at a low temperature no hotter than a bonfire. In an 
amazingly short space of time—about an hour—the ware 
is ready for the spectacular cold-water plunge. This shock 
treatment produces the crackled glaze which is typical. 
A wide range of glaze colors are used; and in the firing 
process the glaze becomes subtle and “soft” in appearance 
and feel. 

At first, Japanese raku may seem rough to the 

(Please turn to Page 32) 
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by FREDA de CASTRO 


SIMPLICITY OF SHAPE and decoration, dictated by the coarse 
clay and quick firing procedure, are the keynotes of raku. Shown 
above are tea bowls and hot-water jar whth cover, typical of the ware. 
Photos: Metropolitan Museum of Art; Boston Museum of Fine Arts. 
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classroom capers: 


‘* Smatt Boys 

- and girls need 

creative play. 

Such whole- 

some activity 

can be en- 

couraged if 

you (a) pro- 

vide the neces- 

“+ sary materials, 

(b) suggest a motif or theme that will 
capture their interest, and (c) show a 
working procedure that will offer a 
better than average chance for success. 


Materials? One of the best is clay 
(of course). Motif? Every child is in- 
terested in a piggy bank (empty or 
full). Procedure? Building clay shapes 
on a balloon mold is as foolproof a 
procedure as you can find in the clay- 
working craft! 

Using a bailoon as a mold is a fair‘y 
new technique (see “Balloons as 
Molds,” April) ; and it is as interest- 
ing, versatile and functional a tech- 
nique as it is new! When a toy balloon 
is inflated, it is resilient enough to be 
used like a plaster hump mold. It 
offers an extra advantage, however— 
it is collapsible. This means that you 


need not confine yourself to bowls or 
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other shapes that have the widest 
point at the rim, as you normally do 
when using a plaster hump mold. You 
can design and build any shape—even 
a completely closed shape is possible. 
When the work is finished and the 
clay is firm enough to hold its shape, 
the balloon, (which has been giving 
support from the inside) is deflated. 

One of the easiest ways to work 
with a balloon mold is to use it as a 
core for the coil-building technique. 
You need merely give the children 
some instructions on how to roll coils, 
explain the function of the balloon, 
and turn them loose. This is what was 
done for the “front porch ceramic 
session” shown here. 

Because of the overall support 
offered by the balloon, softer-than- 
usual clay can be used; this is par- 
ticularly advantageous with children 
because there will be less danger of 
added pieces of clay not sticking. The 
general procedure is to start by wind- 


ing the coils at the top of the balloon, 


then down the side (1). Before going 
too far, it is best to thumb the coils 
together and even paddle the soft 
clay (2). The paddle (which can be 
used with some force)- beats the clay 


PIGGY BANK 


using balloons as molds 


into a homogeneous mass and also 
offers an easy method for shaping the | 
piece (cord or string wrapped around 
the paddle will keep it from sticking 
to the clay). With this much clay 
worked together, more coils can be 
added (3), thumbed and _ paddled 
until the shape is completed. You will 
find that with the combination of soft 
clay and balloon core, you can use 
some unique techniques — even roll 
the shape around on the table top 
(4) to make it symmetrical or 
taper it at one end. 


Appendages are added when major 
work on the body is finished (5), 
and, for piggy banks, the slot in the 
back and hole in the tummy (to be 
covered with adhesive tape) are made, 
for inserting and removing the coins. 

The balloon remains inside until 
the clay hardens enough to hold its 
shape, and then should be deflated: 
a tightly-inflated balloon could offer 
enough resistance to shrinking clay to 
make it crack. The balloon can be 
untied, if the end protrudes, or it can 
be punctured by sticking a_ needle 
through the clay wall. In the latter 
case, the tiny hole made by the needle 

(Please turn to Page 37) 
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Young Tom Says: 
1. Coil-building on a balloon is easy. Start 


at one end; after coiling a bit, stop and 
thumb the coils together. 


2. Paddling is a good way to beat the clay 
into “one piece.” Cord keeps the paddle 
from sticking. You can beat pretty hard! 


3, Now you go back to coiling more clay on 
the balloon—then thumb and paddle some 
more. 


4. With the balloon inside, you can even roll 
the piece around on the table to shape it. 
(Tom's success thus far intrigues other small 
fry and they begin to try their Ick.) 


5. Feet, eyes, curly tail—they are easy to 
stick on; but you have to stick them on tight 
or they will come off when they dry. 


6. Decorating is the most fun. Cousin Michael 
put a Davy Crockett hat on his pig. | 
Painted mine green and white and put a 
top hat on him. And | made the slot in his 
back big enough to take a silver dollar! 
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NEARLY EVERY- 
one is having fun 
with mosaics. These 
jewel-like tiles of ir- 
regular sizes and 
PROJECT shapes lend them- 

selves to a wide var- 

iety of ideas ranging 
from giant murals to tiny insets in 
wood or clay. 

Mosaic tiles are available commer- 
cially from most local ceramic supply 
shops in a wide variety of colors and 
color effects. Of course, you can make 
your own, a particularly advantageous 
idea if you wish to duplicate special 
colors or make specific designs. 

The procedure for making the tiles 
is quite simple, as you will find when 
you follow the step-by-step instruc- 
tions below. Moreover, putting them 
together to form a useful and colorful 
object is equally simple. Table tops 
were chosen here for demonstration 
purposes and two approaches were 
used: a design-as-you-go method and 
making a planned design. 





Making the Mosaics 
1. CUTTING the tiles from a 


MAKING MOSAICS from a slab of clay is simple if the clay is 
slightly hard (to avoid distorted pieces). When dry the pieces are 
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OSAIC 


HOW TO MAK; 


HOW TO USE 


rolled out slab cf clay is an easy mat- 
ter if the clay is in the advanced 
leather-hard stage. If the clay is too 
soft, distorted pieces with rough edges 
will result when the knife is pulled 
through. 

An easy way to make a variety of 
angular shapes is to first cut a series 
of strips which you then cut into 
smaller pieces. A ruler or straight-edge 
is quite handy, particularly if the 
clay is slightly hard. 


2. GLAZING is best accomplished 
by the dipping method (brushing 
would be extremely tedious; spray- 
ing the many tiny pieces would be vir- 
tually impossible). The tiles should, 
of course, be thoroughly dry and pre- 
ferably bisque fired. In addition to 
the usual advantages of bisque firing, 
you will find that a layer of glaze 
will build up more quickly on soft 
bisque than on green ware. 

It is a good idea to test the glazes 
you plan to use. Some textured glazes 
will take on an entirely different effect 
when fired on a flat piece instead of 
on the usual vertical sides of vases 


or bowls. 


With practice you will find that 
you can dip the tiles so that only the 
very top surface receives the glaze 
and the sides remain clean. (If glaze 
does run down the side, wipe it off 
immediately.) If the final design does 
not call for a frame, you might want 
the tiles on the outside edge to be 
glazed. In this case, dip the edge into 
the glaze at the same time the face is 
being dipped and keep these tiles 
separated from the others. 


3. FIRING is a simple matter if 
the pieces are immediately set on a 
thin slab of fire-brick after being 
dipped. These slabs, loaded with mo- 
saics, are placed intact in the kiln 
without further handling of the tiny 
pieces. The tiles should be set far 
enough apart (about a quarter-inch) 
on the fire-brick setters so if they do 
shift slightly when transferred into the 
kiln they will not be likely to touch. 


A Planned Design 

4. SKETCHING the design ona 
sheet of sturdy paper is the first step 
toward a planned design. The overall 
design is then broken up into small 
sections and every piece receives a key 


bisqued then glazed by dipping. Placed directly on firebrick slabs, 
the. individual tiles need not be handled again until after firing. 
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A PLANNED DESIGN starts with a finished drawing. Every piece is 
given a key number, then the design is traced on the clay. As each 


BUILDING UP the mosiac requires a sturdy base and a fairly slow- 
setting cement. The cement is spread over a small area at a time 
and the tiles set from the outside in. When all tiles are in place, the 


number. When the design is completed 
the paper is placed on a rolled-out 
slab of clay. 


5. TRANSFERRING the design 
to the clay is a matter of merely fol- 
lowing the lines with a pencil or other 
tool. Be sure to press down hard 
enough so that a clear impression is 
made on the clay surface. When the 
entire design has been transferred the 
individual pieces are cut out and 
immediately marked on the back with 
the number from the master design. 


6. ASSEMBLING the mosaics 
after glazing and firing is done imme- 
diately after the pieces are removed 
from the kiln (the glazing and firing 
are done exactly as was recommended 
above in 2 and 3). Each piece is set 
ii its proper position on the master 

to make sure that all pieces will 
and to make certain that none of 
the pieces is missing. 
Making the Table 
7. SPREADING aa level applica- 
tion of mastic on the base surface is 
the first step. Marine plywood, about 
%” thick, is generally considered best 
for the base, being particularly dur- 
able if the table is to be used out of 
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doors. If the surface is scored deeply 
with a hacksaw blade or other tool it 
will afford the mastic a better grip. 


The amount of surface covered ini- 
tially depends on how quickly you can 
work and how quickly the mastic will 
set. A rather slow-setting mastic, such 
as a four-hour type ceramic tile 
cement, is generally recommended. 
This is usually available at all tile 
shops (one brand especially designed 
for thin-bed cementing is CMC 
brand, Chicago Mastic Company) 


8. BUILDING from the outside 
in is generally the wisest procedure as 
it assures you of a straight outside 
edge. Watch the spacing between the 
tiles to be sure you aren’t too gener- 
ous, or perhaps not generous enough, 
and find there is a space difficulty 
when the final pieces are to be set in. 


On the design-as-you-go approach, 
building from the outside in is of par- 
ticular importance. A_ slow setting 
mastic is also particularly important, 
as it will permit you to remove pieces 
or move them around if you find the 
design is not coming out as you had 
planned. To avoid difficulties it is 
sometimes wise to sketch on paper an 


piece is cut out it receives its proper number. After glazing and 
firing, the design is assembled to make sure all pieces fit properly. 


spaces between are filled with a water-proof grouting material. 
The table on the facing page is by John Snider. The table below, a 
mate to the one shown in the demonstration, is by Mary Lakin. 


area of the exact size and shape as the 
table top and set in the tiles. You can 
work out color arrangements, spac- 
ings, and above all, you can make 
sure you have a sufficient number of 
tiles to complete the table top. 


9. GROUTING, that is, filling the 
spaces between the tiles, is the final 
step. A tough, water-proof cement 

(Please turn to Page 37) 
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S. Paul Ward's 20th Year 


If you want commercial results 
use commercial glazes 


Sold through distributors only 


Calitornia—Most major studios 
San Diego County, Calif.—Conville Ceramics 
Detroit, Mich.—Norwest Novelty 
Portland, Ore.—Dobe Depot 
Dallas, Texas—Norris Studio 
Minneapolis, Minn.—House of Clay 
Bradenton, Fla.—Toalecraft Studio 
Provo, Utah—Margoaret's Shop 
St. Louis, Missouri—R. & B. Ceramic Studio 


5. PAUL WARD, INC. 


“The Ceramic Wholesaler of the West’ 
601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-2131 —RYan 1-3000 
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NOW ... MAKE YOUR OWN 


MOSAIC ru: TABLES and MURAIS| 


* Color Chart 

* Instruction Sheets 

*% Price List 
We carry everything for mosaic work. Imported Italian and 
French mosaic tiles and tesserrae, brass and wrought iron 
table frames, legs, mastics, tools and grout. 


oes Wood Legs 
Brass Finish (Brass Ti 
Legs—set of 4 set i 
| Rectangular | Circular | 6”... 695 6”... 3m 
| {12144x12% | 5.50 | 18” dia. | 7.50] 117... 8,95 12”... 4 





] Wrought Iron Table Frames 








}1844x18%4 | 8.50 | 24” dia. | 9.50] 14”____ 9.95 16”____ 5.50 
11844x48% | 19.95 | 30” dia. | 12.50} 16”_._.11.95 22”____ 6.60 

| | 36” dia. | 18.50] 22”... 13.05 28”... Fie 
TILES $1.45 per sheet and up (approx. 1 sq. ft.) 
SOLID BRASS P 70c ft., drilled w/screw 
UTTER $1.50-$2.45 each 
95c tube, $1.35 pint, $2.25 quart 














MOSAIC MASTIC 
MOSAIC TILE GROUT 40¢ 


j lini EACH service, 


“QUALITY CERAMIC SUPPLIES” 
Baa N. Wells, Chicago 10, Ill. Phone MI 2-3367 

















JUMBO 
LIGHTER 
INSERT 


Gold Finish ....... $2.00 


MOLD #461 Oval . $3.00 
#410 Torso .. 4.00 
#466 Round. . 3.00 
46)" 410 466 


CREEK-TURN ORIGINALS 


DECORATIVE LIGHTER SETS 
Order today for your Christmas sales! 


Creek-Turn, Hainesport, New Jersey 
411 

MOLD #411 

#459 
Add 10% packing charge. 
No C.O.D.'s please 
Studio—Dealer—Distributor 

Discounts 


NEW MOLD CATALOG 
and GLAZE LITERATURE 


on first order. 














Ceramic Spray Booth 


IDEAL FOR ALL CERAMIC SPRAY 
JOBS. ELIMINATES SPRAY DUST, 
MASKS, TOXIC FUMES. NO OUT- 
SIDE VENT NEEDED 
FOR ALL CERAMIC ge syed 
Size Open—20” W. 20” H. 23” Deep. [ OnLy $34 95 
OR 





Folds for Easy Storage AT YOUR 
rere DEALERS 


Welded steel construction. Green > 
baked enamel finish. Powerful elec- SH. WGHT. 21 OR. 
tric fan. Standard size, low cost SEND CHECK 


% MONEY ORDER 
oe ee NO C.0.D.’S PLEASE 


DETROIT FABRICATING CORP 


7521 ST. AUBIN, DETROIT 11, MICH. 
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Customers sometimes ad- 
mire ceramic accessories but 
turn away without buying 
because’ “they break too 
easy.” My solution to such 
customer resistance is to 
combine leather and ceramics 
in several types of acces- 
sories. l.eather is not only attractive and easily incorpor- 
ated but provides a cushion for a ceramic piece, a protection 
against rough handling! You can see some of my combi- 
nations in the items shown here. 

1. Ceramic tie-slides: here, I mount the ceramic on a 
double shield of leather which has been decorated at the 
edges. The leather used is two- or three-ounce tooling calf 
and the decoration is done‘with leather stamps, tooled or 
burned. The parts—that is, the ceramic and two thicknesses 
of leather—are glued together with a pliable adhesive (I 
use 410M Plasticate or Goo for the purpose). In spreading 
the glue between the two layers of leather, I leave a narrow 
yertical strip uncovered for the cord to go through: this 
permits sliding the shield up and down on the cord. 

2. Pendants on metallic cords: In this case, the channel 
for the cord is between the ceramic and the leather shield. 
Aside from the protection angle, the idea has another vir- 
tue: since the pendant can be slid up and down, the wearer 
can adjust it to suit her fancy or her costume. 

3. Nuggets strung on leather lacing for earrings: an 
attractive idea, this. It is borrowed from old Indian chiefs 
who always wore their turquoise that way. 

4, Belts: sometimes I glue ceramic sections directly 
on a strip of leather (as in the case of the turquoise arrows 
shown in the photo). In other cases I plan the design of 
the sections so that they can be sewn to the leather and the 
thread or lacing used can become part of the design (see 
the shield-belt in the photo). 

There are of course any number of other ideas for using 
leather to both enhance and cushion ceramics: mine are 
only a few of the “Western variety.”—Peg Townsend, Tuc- 
son, Ariz. 
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BE AN AUTHOR 


Tell others how you do what you do in ceramics! Send your ideas 
to the CM Editor for review. The briefest “Brief” receives the same 
careful consideration as the longest feature. And, CM pays for 
tvery item found acceptable. Mail yours to CM today!! 
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20 New Original Molds 
by Ludwig Schmid! 


Pictured are just a tew of the 20 new 
Molds 
utility and 


molds recently added to our line. 
that reflect the. originality, 
exquisite beauty that go into the making 
of every Ludwig Schmid Mold. Send $1.00 
today for our catalog (refunded on Ist 
mold order) and see these other items. 
Ask your dealer for Ludwig Schmid Molds 


or write us direct. 


$-384 Four small Angels, Musicians 
(1 Mold) 


$-378 Madonna with Crown 
$-388 Bud Vase (Modern) 


LUDWIG SCHMID 
model and mold shop 


838 Genesee Street, Trenton 10, N. J. 











FIRING 
8x9 x47) | AMBER 


L——— 


CONTROLLED HEAT 
ENAMELING and 
CERAMIC KILN 


ACCESSORY 
PYROMETER 


Ovo-Kiln Amazing kiln valve . . . ideal 
MODEL KN 112 for home, school and studio! 


Perfect for controlled test firing where larger equipment is in use. 


©@ U.L. approved cord and 


3 heat switch 


® 110 volt AC, 10 amp. operation 
® Plug type self-sealing door 


THESE TERRIFIC FEATURES: 


® Firing time to 1500°: 55 min. 
® Temp. range to 1950° max. 
@ Outside dimens. 13 x 11'/2 x 
14%, 
© Wr. 35 ibs.; Shipping Wt. 
bs. 


© 2 elements recessed 3 sides 401 


ORDER TODAY ! satisFaction GUARANTEED! 











learn jewelry making and latest enaomeling processes and 
techniques from step by step instructions. Book lists mony 
brand new copper items never before available, complete 
supplies, new tools & equipment. Send for your copy of 
this valuable instruction book today! Rush 25¢ to: 


THE COPPER SHOP 





A Div. of 
Immerman & Sons 


Dept. 102> 1812 East 13th St. * Cleveland 14, Ohio 
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Send | for your 
FREE copy of the latest 
CRAFTOOLS CATALOG of 
ceramic equipment and tools. 
CRAFTOOLS. Inc. 


Dept. CM, 401 Broadway, New York 13, N. Y. 


DOLLMAN CERAMIC 
SUPPLIES 





DISTRIBUTORS .... . 
PARAGON KILNS TRU-FYRE 
GLOSS-MATIC E-Z FLOW 
MARC BELLAIRE PIECES 
ON DISPLAY 


1542 Main St. at W. Ferry, Buffalo 9, N.Y. 











oO . 
SUPPLY COMPANY 
Midwest's Largest and Most Com- 
plete Supply House of Clays, Glazes, 
Chemicals, Molds, and Equipment. 
Discounts available to Dealers, 
anufacturers and Schools. 
Write Dept. 12A for 
Illustrated Catalogue —~________ 50c 
Refunded on first order. 


Catalogue sent to schools Free 
1248 South Broadway Denver 10, Colorade 


TOOLS - CLAYS 


a most complete selection of ceramic— 
sculpture —- casting tools and materials for 
beginners — students -— professionals. — 
end our own famous 


DELLA ROBBIA CLAY 


— bakes ceramic-hard in your kitchen oven 
in a few minutes; cuts costs to pennies. Send 
for complete kit CM600, only $5.95, and free 
catalogue CMI10 























When writing to advertisers 
please mention CM 
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Contemporary Porcelains 
(Continued from Page 15) 


occasion produced unique pieces by 
hand forming but much prefer the 
final results achieved by casting. 
Luke and Rolland Lietzke are de- 
signer trained but self-taught ceram- 
ists. Mrs. Lietzke studied art educa- 
tion at Western State Teachers Col- 


lege and Michigan State College and 


advertising design at the Chicago Art 
Institute. For the past decade she has 
served as Curator of Design at the 
Akron Art Institute and directs its 
energetic Art For Use program. Rol- 
land studied art at Michigan State 
College and was working as an artist 
in New York when he met Luke. 
After marriage they moved to Akron, 
Ohio where Rolland is in engineering 
development at Goodyear Tire and 
Rubber Company. 

Working together in their farm- 
home-studio near Mogadore, Ohio, 
the Lietzkes are producing a full line 
of handsome, practical pieces which 
are available in contemporary furnish- 
ing shops throughout the United 
States and Alaska. Many of their 
pieces are to be seen in important 
museum collections. 

Although both are employed full 
time away from home, they are find- 
ing porcelains their first love and most 
absorbing occupation. Together they 
have met the challenge of porcelain 
and have produced many cherished 
pieces distinguished for elegance, dig- 
nity, and appropriateness of design. @ 


Strictly Stoneware 
(Continued from Page 22) 


knead wet clay with dry clay, squeez- 
ing it through your fingers, even 
make small balls of plastic clay and 
set them aside till all the dry clay is 
worked into plastic clay balls. Though 
kept on the dry side, this clay is usual- 
ly still too wet and that is where the 
10 pounds of dry clay that you set 
aside comes in handy; put this dry 
clay on the wedging board and work 
it into the plastic clay as you wedge 
all the balls of clay together into a 
mass. The addition of the dry clay 
and the wedging should process your 
clay well enough so that it can be 
used immediately. 

The freshly mixed clay will feel 
spongy and sticky and it won’t throw 
or work in the way you might desire 
but it can be-used. If stored in plastic 
bags for a week, it will be greatly im- 
proved by aging. The longer the 
aging, the better the working quality 
will be. If this clay is wedged once or 
twice during the aging period, it will 
become more pleasing to work with 
in a shorter time. @ — 








Celery Dish #28 
1 4” x 53,” 


CRAMER MOLD SHOP 


20 years experience in mold making 


746 Cherry St., Fostoria, Ohio 


Shallow Dish #35 
10” x11” 
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IMPORTED CHINA SUPPLIES 
CORRESPONDENCE COURSES 


Write for Free Cataloque 


CAMPANA ART CO. 


442 N. Wells St. — Chicago 10, Ill, 








CONTINENTAL PORCELAIN SLIP cone 
6 fire body of high green and firing strength, 
Whitest body on the market with maximum 
translucency. Colors available. Write for 
prices, A NEW PORCELAIN SLIP. 


RODER CERAMIC STUDIO 
1331 RACE ST., PHILADELPHIA, PA. 











CERAMIC JEWELRY BOOKLET AVAILABLE 
SOON — WATCH OUR AD. 
Instruction Greenware 
Custom Firing 
BAUMANN’S CERAMIC STUDIO 


580 S. Warren Columbus 4, 0. 
Tel.: BR 9-5450 








whnon Lables bor ile 


ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write tedey fer description and prices. 


HALLAM STUDIO (20."\.20 








SUNKROFT CERAMICS 


Exotic Glazes — liquid or dry e U.G. 
Colors @ “Sunkroft’” SWIRL colors @ 
Bisque stains @ crystals @ Professional 
glaze medium @ Clay & Porcelain slips— 
white or colored @ Paragon kilns 
Catalog 10c — Retail & Wholesale — 
DISTRIBUTORS WANTED 
3720 Beach Blvd. (Highway 90) 
JACKSONVILLE 7, FLORIDA 

















Fhe Patter’ What 


Boston Post Road 
Westport Southport Line 
Westport, Conn. 


Ceramic and Copper 
Enameling Supplies 


Distributor for Re-Ward 





—— 





CERAMICS MONTHLY 


Porc 
there 
orna 
from 
diffic 


* lain 


with 


year 
a gC 


the 
ced 
If t 


deta 
Hol: 


rece 
sticl 


mer 


dra’ 
not 


kiln 


ee 


Q 


















Aaswerd fo 


uestions 


conducted by KEN SMITH 


Q. Can one hand-build with porcelain clay? 

A. Hand building with a porcelain body is quite tricky. 
Porcelain. by nature, is not very plastic. It is difficult to manage, 
therefore, except for small objects such as jewelry and other 
oraments. Moreover, since the real beauty of porcelain comes 
from its translucency, and thin-walled, translucent pieces are 
dificult to make by hand, most people refrain from using porce- 


‘lain clay for this purpose. Potters do throw on the wheel with 


a porcelain body; the most popular use, of course, is casting 
with a porcelain slip. 


Q. Js there a dictionary or glossary of ceramic terms which 
would be helpful to a beginning hobbyist? 

A. I do not know of a dictionary or other book devoted 
to ceramic terms. Many of the ceramic books include a glossary; 
in addition, most of the ceramic terms are discussed in the text 
so their meanings could be obtained. One or more good books 
isa very worthwhile purchase for beginners and advanced alike. 
(A complete list of ceramic books is available at no charge from 
Ceramics Monthly. If you would like a copy; write to the CM 
Book Department for ‘“‘The Complete Book List.” 


9. I have some old china that has been used for many 
years and now shows stains from food, tea, etc. Can you suggest 
a good way to bleach out the discolorations? 

A. Our overglaze expert, Zena Holst, suggests that you fire 
the stained china, using a regular china firing cycle. This pro- 
cedure should remove all foreign matter including the stains. 
If the china is hard porcelain, fire to cone 013; medium paste 
ware, 015; soft paste ware, 017; soft clay ware, 019. (For full 
details on the firing needs of different types of ware see Mrs. 
Holst’s “Guide to Firing,” (June, July, 1956.) Be sure to fire 
slowly and vent thoroughly. 


9. What type of atomizer do your enameling experts 
recommend? Also what kind of resin .or glue do they use to 
stick rings and bases to the bottoms of small ash trays and bowls? 

A. We asked Kathe Berle who replies: “I use and recom- 
mend a simple mouth atomizer of the type used to fix charcoal 
drawings. Rings and bases should be hard soldered to trays— 
not glued !”” 


9. I recently moved and several cracks developed in my 
kiln. How can I mend them? 

A. Any reliable, cold-setting refractory cement can be 
ued to repair the cracks. Several brands are on the market such 
a Atmoset, Sairset, Furnaset. Ask your local ceramic dealer what 
he would recommend. 

A paste form is easiest to use. If you are repairing the 
lightweight insulating brick which is used in most studio kilns, 
first moisten the edges to be stuck together, trowel on the 
cement, squeeze the two parts together and hold them in 
place until dry. After thorough drying of the cement (which may 
take 24 hours) fire the kiln and the cement will permanently 
harden. 


. 









All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
fot answer in this column. Direct your inquiries to the Questions 

please + self-addressed envelope. 














There MUST Be a REASON Why 


WE ARE HAVING TO EXPAND FOR 


THE FOURTH TIME 
IN 5 SHORT YEARS 


Actualiy there are MANY reasons, not the least im- 
portant of which is that every day more smart buyers 


JUST LIKE YOU 


are learning they can save money by sending ALL 
their orders to the 


Home of “Name-Brand” Merchandise 


° 








° 





° 





° 





Why waste money on transportation buying a little 
here and a little there? 


HOUSE of CERAMICS 


3293 - 3295 Jackson Ave. 


MEMPHIS 12, TENN. 




















For 
Christmas 


Molds 
with 
a 
DIFFERENT 
touch! 


No. 44—The Angel Bell—or salt & peppers—$5.50. 
A five-piece mold designed as a Christmas num- 
ber for the busy studio. Wings already attached. 
Quick and easy to pour. 


No. 51—Desk Name Plate—$2.50. Personalized with 
his own signature, this piece makes the perfect 
gift for the man in your life. 


All molds (c) Bee, FOB Rumson, N.J. 
Add 10% for packing, 50c minimum. 


Send for FREE illustrated ( I [ 2 , 
Brochure & Price List C5ighs 


70 Oak Tree Lane, Rumson, N.J. 
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exciting ... new .. original 


watch for our 
new designs 


SEND 25c FOR CATALOG 


SAHUARO, BOX 133, STA. A, 
PALO ALTO, CALIFORNIA 


MOLDS BY 











We are pi dtoa e 
GARDEN STATE CERAMICS 


201 Rochelle Ave. Rochelle Pk., N.J. 
ere now carrying all of our 69 num- 
bers including the 


“swedish modern 
molds” 


Rath Denice sihednen, A 


145-04 Jamaica Ave. Jamaica 35, N.Y. 
catalog 25c—free to dealers. 








MOLDS 


New Catalogue $1.00 
Refunded on first order 


CREEK-TURN 


Route #38, Hainesport, N.J. 








ENAMELING SUPPLIES 
New York City 


A very large selection of interesting cop- 
per stampings at big savings. SPECIAL: 
Copper Cufflink, finest quality, action 
backs, patented “snap-type” action, a real 
buy at $7.00 per gross retail. 

Retail and Wholesale—catalog 

Charles Harris Co. 

2894 Broadway New York 25, N. Y. 


available. 








Jean Leonard Ceramics 
Distributors 


Gloss-Matic, Tru-Fyre, Drakenfeld’s, Zirco, 
L & L Kilns, Kemper Tools 

Try our Magic Glaze binder. Makes one 

gallon — 50c. Mend-all, (greenware & 

bisque mender) 4 oz. — &0c. All items 


lus postage — catalog 25c. 
$624 Corona Ave. =. L.I., New York 











NEW-— FROM K.- Whrd 
“DUL-MAT” GLAZE 











Japanese Raku 
(Continued from Page 23) 


Western eye accustomed to different 
standards of “perfection.”” The ware 
usually has an unmistakabiy hand- 
made look whether it is thrown on the 
wheel or formed, as it commonly is, 
by the pinchpot method. It is not 
necessarily symmetrical nor meant to 
be; it is the nature of the glaze to 
run, crackle, pit; the raw clay at the 
foot is left exposed; the tong marks in- 
evitably show. Yet these are the quali- 
ties—irregularity of shape and glaze— 
which the Japanese appreciate. In the 
asymmetry and undistinguished marks 
of handmade-ness typical of raku, the 
Oriental people have found aesthetic 
satisfaction. 

Through the centuries, raku has 
been associated importantly with the 
traditional Japanese ceremony of tea 
drinking; and the ware seems wonder- 
fully suited to the purpose. The name 
itself means something akin to enjoy- 
ment, perhaps happiness. In the form 
of a tea bowl, raku is not only pleas- 
ing to look at and handle but emi- 
nently practical: being thick-walled 
and porous and therefore a non-con- 
ductor of heat, it may be held com- 
fortably in the hollow of the hand 
while its fragrant contents are savored. 


Puttinc On A Snow of raku glaz- 
ing—since the performance is com- 
paratively quick and dramatic — is 
not uncommon. In Japan, a potter 
and his portable kiln may be hired for 
the purpose. (The English ceramist, 
Bernard Leach, tells of being invited 
to a Japanese garden party where the 
guests brush-decorated bisque ware 
which was then whisked into a hired 
kiln shortly to emerge completed). In 
Western countries, teachers and others 
called upon to produce a “ceramic 
show” are beginning to adopt raku 
glazing as a most effective way of 
demonstrating the magic of fire. 

Simplicity is the keynote of raku. 
The coarse clay and the firing method 
call for the most simple pottery 
shapes; only minimum working equip- 
ment is required, and any kind of kiln 
will serve for the low-temperature 
firing. The quality of simplicity, the 
ease of the technique, is attractive to 
amateur and professional alike. ® 


MAKE YOUR OWN RAKU—and 
watch the glaze mature before your 
eyes. All you need to get started are 
low-fired bisque pots made of heavily 
grogged clay and glazes that are highly 
fluxed. The firing can be done in any 
kiln or approximation thereof (some 
people use a bonfire!). Watch for the 
raku “how-to” article coming up— 
Mrs. de Castro will tell all about the 
equipment, glazes and firing.—Ed. 


‘“HOW-TO-MAKE 
COSTUME JEWELRY’ 
PROFITABLE HOBBY 


Create gorgeous, professions! 


quality women's & men's jewel. 


ry from imported, simulated gem 
stones. NO TOOLS OR EXPER). 
ENCE NEEDED! We furnish every. 
thing . . . show you how to 
make costume, religious, frate. 
nal jewelry; compacts, cases 
many others! Choose from hyn. 
dreds of styles for your own 
use, luxurious gifts, fund raising, or a spare-time 
business of your own. Send for big, FREE ‘How. 
To"' book & catalog. Please include 10c in coin 
for postage & handling. 
Div. of 


GEM-CRAFT Immerman & Sons 
Dept. CM-108 @ 1812 E, 18th @ Cleveland 14, 0, 








CLOCK MOVEMENTS 


We carry all available sizes clock movements, 


electric and spring wound, American an 
Imported. Illustrations ‘and prices on request, 


WHOLESALE ONLY 


S. FARGOTSTEIN & SONS 
SHRINE BUILDING, MEMPHIS, TENN, 





CRAFTSMEN! Potter's Wheel is o craft con 
ter. Our complete line of craft supplies hos 
been selected and refined during years of 
actual use in our classes! You can order from 
P.W. by mail . . . with confidence! * Request 
FREE CATALOGS by mail. Ceramic and/or 
Enameling Supplies. 
POTTER'S WHEEL 

11447 Euclid Ave., Dept. CM, Cleveland 6, 0, 





SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs, 
We have a complete line of school supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and cer- 
= teachers: Ceramic-Molds-Copper Enam- 
eling. 


7 ELM STREET, ONEONTA, NEW YORK 











JAYDARH 


A ceramic turquoise stone at cone 09 


A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay, No 
special training necessary, Works like clay. 
Available also in avocado, chartreuse, blue 
green and white to be colored to suit. Instrue- 
tions in package. 4 oz. $1.00, 1% Ib. $1.50, 1 Ih 
$2.50: check or money order. Add 15c postage. 


WILTON POTTERY, Sier Hill Rd., Wilton, Conn. 


MOLDS 


only 
Molds — Blocks — Cases made to 
your design. Our catalog 25c 


PIEPER POTTERY 
324 Passaic Ave., West Caldwell, N.J. 

















Guaranteed 
Ceramic 
Supplies 
y for 


SCHOOLS STUDIOS TEACHERS HOBBYISTS 
Manufacturer’s representative for RE-WARD 
products. Distributor, sub-distributor 
dealer inquiries invited. 


LEVIA CERAMICS 











Wholesale and Retail 
Phone 3-0476 
152 Conklin Ave., Binghamton, N.Y. 
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OVERGLAZES 
in enameling 


Many times I am asked how to 
make thin outlines or line drawings 
that will come out even and not look 
fuzzy. Lines can be done with neither 
fuss nor fuzz when overglaze is used— 
and come out perfectly beautifully. 


(I hope very much that you, dear 
reader, actually try out and experi- 
ment with the suggestions made here. 
Please don’t be content with just 
reading about them: there is such a 
big difference between knowing about 
a technique intellectually and know- 
ing it by hand and heart, trial and 
error! ) 


Getting back to the subject at hand 
.. . Overglaze, a very fine enamel 
powder, has to be mixed to a thin 
paste to make it ready for use. Place 
a small amount of the powder on a 
piece of glass or a flat china dish; add 
a few drops of oil of lavender and 
with a palette knife stir the mixture 
until it is a perfectly smooth paste 
containing not even the smallest lump. 
(Being allergic to essential oils, I use 
plain water which works as well and 
is also much cheaper! ) i 


Let’s assume you want a fine, even 
line. The enameled piece it is to go 
on has been finished and fired; and 
this background is free of any faults. 
Now take a penholder with an ordin- 
ary pen point (not one of the fine, 
tiny drawing pens) ; saturate a water- 
color brush with the overglaze paste 
and brush it onto the pen point. With 
the pen point thus filled, try “writing” 
on the enamel. If the paste is not too 
thick or too thin (the remedy is to 
add either powder or liquid), the 
overglaze will work almost like ink. 
But experience is a better teacher than 
I am ‘and so you will find out for 
yourself what consistency of paste 
works best for you. As you work, dry 
overglaze will accumulate and stop 
up the small hole in the center of the 
pen point; when this happens scrape 
the pen clean with a knife. 


Do not worry about misfortunes and 
on trying: there is nothing that 
cannot be repaired as long as you do 
hot fire the piece. If your lines are 
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entirely wrong, wipe them off with 
a clean cloth or cleansing tissue (not 
with your fingers for they would leave 
grease spots) and start anew. But if 
the work is only partially imperfect, 
it can easily be reclaimed as soon as 
the overglaze looks dull and dry. 
Simply sharpen the end of your brush 
holder to a point and with it scrape 
off whatever parts you do not like. 
Blow away any excess. Easy, isn’t it? 


It’s not very far from scraping off 
unwanted areas to scraping off ac- 
cording to plan; in other words, the 
finest sgraffito work. You want a light 
design on a dark ground, for example. 
The already-fired enamel background 
will have to be light-colored and 
smooth. Cover the area where you 
want the light design with an even 
and not too heavy layer of dark or 
black overglaze; apply it in even brush 
strokes and be sure to have all of them 
going in the same direction. Wait 
until the application is dry but no 
longer or the paste will be too hard; 
then, with the pointed brush holder, 
cut through the overglaze in lines, or 
larger areas, as you wish. Experiment 
and you will find endless variations 
and combinations through incorporat- 
ing sgraffito (light on dark) and 
actual drawing (dark on light back- 
ground) in your work. 


There is also the art of shading 
with overglaze, taking a color from 
its darkest to its lightest tone. Apply 
the overglaze where you want it to 
appear darkest and with a stipple 
brush stipple out the color until it is 
properly shaded. (This is easier said 
than done, but don’t get discouraged; 
keep trying, for the effect is worth 
your trouble.) Do not, however, try 
to shade with your fingertips; though 
the result is very handsome, the prac- 
tice can cause lead poisoning. 


When you get messy with overglaze, 
which is easy to do, wash it off quick- 
ly. Do not inhale dry overglaze: when 
you blow excess off a piece, blow 
away from yourself. I have never had 
the slightest trace of lead poisoning 
and neither should you if you make 
a habit of taking the proper precau- 


(Please turn to Page 37) 





AUTUMN 
SPECIAL 


NEW TRANSPARENT 
COPPER ENAMEL LUMPS 


RED PINK 

WINE CLEAR 

MIDNIGHT BLUE ORANGE 
EMERALD GREEN YELLOW 
CINNAMON BROWN AMBER YELLOW 
GREEN CHARTREUSE TURQUOISE BLUE. 


Your choice one ounce each of any 
five colors. $1.75 value for $1.00 
postpaid. 


FREE Monel Trivet sent to a!l inquiries 
including dealer's name and address. 


TORRANCE GLASS 
& COLOR WORKS 


22922 South Normandie 


Torrance, California 














Simply Amazing 
For Glazing ... 


THE 
BURGESS 
ELECTRIC 
SPRAYER 
(Just plug 

in and 
spray away) 


$12.95. 


Complete—postpaid 


FREE—4 oz. bottle of JANE SNEAD 


laze with eaca order. 
Put the finishing touch of the artisan 
on your t ceramics with the new 
Burgess Electric Sprayer . . . its the 
simple, thorough way to glaze; it beau- 
tifies your work, Long, faithful service 
assured by ‘the jeweled sapphire nozzle 
of this sprayer . . . pattern and volume 
regulated by one simple adjustment, 
which prevents waste, saves you time 
and money. The lightweight ‘Bu F 
comes complete, no compressor required. 
For exactly the job you want ,. . it’ 
best to invest in a B Electric 
Sprayer. Send check or .O, today! 

Dealer inquiries invited 





JANE SNEAD 
CERAMIC STUDIO 


170 Elm Street 
“ Briageport 3, Connecticut 
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L-28 Candlestick Holder— 
$6.00. 8144” x 3” x 4%”— 
Ideal for Thanksgiving, 
Christmas, and all year, 
this versatile piece can 
also be used for flowers, 
fruit, nuts, and candy. Or 
it is lovely alone. Pours 
like a charm. 

Prices FOB Asbury Park, 
N. J, Add 10% for pack- 
ing, 50c minimum. No 
COD's, please. 


Send for FREE Catalog. 


Asbury Park, N.J. 











Ceramics 
Copper Enameling 


Your complete source of materials & 
equipment fully illustrated 
INSTRUCTIVE. CATALOG 
FREE if requested on school letterhead 
(others 25c) 
TEPPING STUDIO SUPPLY CO. 
professional staff 


3517D Riverside Dr. Dayton 5, Ohio 





KILN JOY! 
The terrific 
kiln shut-off that you saw at 

De- 


the Asbury, Utica, and 
troit Shows! 


new automatic 


Rugged, simple, reliable — |}f 
works on cone principle. 
Guaranteed to shut off kiln es 
automatically . 
See Your Dealer or Order Direct. 
KILN JOY .. . $17.95 PPD. 
Optional: Warning-Buzzer Kit $12.95 Ppd. 
‘older on Request 
MASON INSTRUMENT CO. 
29 Elm Ave., Mt. Vernon, N. Y. | 
Kiln Mfrs. — A natural for your kiln 








MARK YOUR CALENDAR NOW! 
For October 20th & 21st 





AND PLAN TO ATTEND THE 
Texas Gulf Coast 


CERAMIC SHOW 
coum | mus. 











THE OVERGLAZE PAGE 


Many inquiries come to me con- 
cerning the choice of mineral colors 
to use, for both general and specific 
purposes, in overglaze decoration. The 
names of the mineral pigments, how- 
ever, do not always clearly indicate 
the hues, tints, and shades that are 
needed in many values for naturalistic 
painting. Even though one has stud- 
ied the pigment chart for the metal- 
oxide composition of colors, varia- 
tions cannot always be recognized by 
name for the purpose of classifications 
(understandingly so, since all manu- 
facturers do not use the same formu- 
las). Much guesswork can be involved 
in choosing colors visually, unless one 
experiments or makes color wheels 
for comparing the values of the in- 
herent properties which delineate the 
variations. The appearance of a color, 
in powdered form in the vial, is 
usually sufficient for identifying its 
color group, but not for deciding the 
proximity of the values for painting 
purposes. The gloss of the fired finish 
should also be compared to the dull- 
ness of the mixed powder on the pal- 
ette in order to make a wise choice 
of colors according to individual 
needs. The study of colors for china 
painting should be made from a white 
palette and from wheels made on 
white tiles or a white plate. It is also 
a good idea to test any intermixtures 
of colors made to create new tones. 
We know that overglaze pigments 
intermixed freely on the palette, like 
oils or water colors, cannot be expect- 
ed always to come through the china 
firing holding the same values as be- 
fore the firing. 

The purpose of the following fun- 
damental list of mineral colors, with 
descriptions giving a general idea of 
the color relationship, is to acquaint 
the reader with the best selection 
available for an adequate palette for 
naturalistic painting. My list, as sug- 
gested, has been undertaken as a 
psychological problem of color, rather 
than an analysis of the pigments. 


THE LIST is divided into two 
categories — domestic colors and im- 
ported colors (the latter are available 
from a few American supply firms). 
In instances where the same color is 


and Color Values 
Part 1 


by ZENA S. HOLST 


mentioned in both categories, it mean; 
the properties but not the quality are 
comparable. The imported selection 
of gold-metal-oxide pigments (ros. 
ruby and purple hues) is of finer cop. 
sistency for smoother painting and 
these colors are indispensable for the 
best of painting. 


EACH SEPARATE color group, in 
both categories, is listed in graduation 
from lightest to darkest in value; that 
is, with comparative values as to in- 
tensity. Try to visualize each group 
as the keyboard of a@ piano, a scale 
from tints to shades. Make special 
note of the colors identified as “In- 
dividual.” This denotes indistinctness, 
each of these having subtle character. 
istics of its own. These colors are best 
retained in genuine form. The color 
marked “**” are the best ones for 
admixture. 


DOMESTIC CHOICE 
(A) YELLOWS 
Trenton Ivory—soft warm tint (In- 
dividual) 
Primrose Yellow—pink tinge (Indi- 
vidual) 
Lemon Yellow—best all-purpose yel- 
low 
Albert Yellow—orange tinge 
Orange Yellow— intense shade 
None of these should be _ intermixed 
or added to other colors. 


(B) REDS 
Yellow Red—dquite yellow 
Pompadour Red—very rich shade 
Blood Red—dquite dark shade 
None of these should be intermixed. 


(C) BROWNS 
Meissen Brown—yellowish 
**Auburn Brown—red tinge 
Finishing Brown—very dark and rich 
Can be intermixed. 


(D) GREENS 
Light Water-green—the 
water (Individual) 
Apple Green—soft neutral tint 
**Yellow Green—best all-purpose shade 
Moss Green—very yellow and intense 
Persian Green—rich medium shade 
**Shading Green—best all-purpose shade 
Olive Green—brownish 
Peacock Green—very bluish 
Darkest Green—intense shade 
Can intermix although the yellowish 
types (those containing large proportion 
of iron oxide) will weaken others to cer 
tain extent. 
(E) BLUES : 
Baby Blue—very soft tint with tinge 
of green (Individual) 
(Please turn ‘0 Page 36) 
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people, 


yeeT OUR AUTHORS: 


B Dovid P. Skeggs 
who writes about the 
Liettke’s porcelains is 
the direcior of the 
Sioux City lowa) Art 
Center. Formerly, he 
{ the Art 
Departmen: at the 
(O.) Uni- 


e there, 


wos head 


Youngstow : 
versity; Ww! he became intimately 
oequaintec with the Lietzkes—their problems 
and effort 
he has als 
n teaching and producing ceramics including 


Although principally a painter, 
had a good deal of experience 


enamels, ond his work is to be seen in the 


collections of twelve museums, 


B® When World War 
|| broke out, Freda de 
Castro was teaching 
in Shanghai. ''We 
moved our school into 
the Chapei POW 
camp," she recounts. 
The raku tea bowls 
went along for the 
that a 
small native rug, oil 
Tibetan hanging 
were allowed to take up some of the space 
During the two 
these 


some reason 


paints and a temple 
allotted for canned foods. 
and a half years we were in camp, 
displaced treasures satisfied us longer than 
canned rice, birds, etc!” 

Despite her affection for raku, it was only 
ater her return to the United States that 
Mrs, de Castro began experimenting with it 
{guided by the writings of Bernard Leach, 
the British ceramist who has introduced so 
many Japanese techniques to the Western 
world). “Il don't, however, live with raku tongs 
n my hand,"’ she reports. “Reduction stone- 
wore and sculpture are my present passions, 
but | do think raku-has a place in American 
ceramics.” 

With an M.F.A, degree from the University 
of Florida (ceramics her major), Mrs. de 
Castro is presently teaching in the Adult 
Education Department at San Jose, Calif. 


* settings. 


& things 


B And, 
each with another feature on his specialty. 
(For their biographical sketches, consult pre- 
vious issues.) 


our regulars are back, of course, 


TUCSON GUILD SHOW: 


Showing local home builders and home- 
makers how the work of their local craftsmen 
can be used with fine effect in interior and 
exterior decoration is the aim of the Tueson 
(Ariz.) Craft Guild. High light of the effort 
is an annual exhibition with ceramics, weav- 
ing, metalwork, etc., displayed in natural 
This year’s. show at the local Art 
Center last February, for example: a series of 
room vignettes—a garden corner, store front, 
entryway, etc.—carried out the show theme, 
“The Indoor-Outdoor Trend in Modern Liv- 
ing."” This device allowed for showing a wide 
selection of appropriately placed items rang- 
ing from a tiled door frame for a home to 
wall plaques for an office, Result: a record 


crowd of visitors, on-the-spot purchases (in- 
cluding a fountain of no mean proportions) 
and placement of special orders. In design- 
ing the show, Guild members have the en- 
thusiastic and generous aid of local archi- 
tects, Founded in 
1954, the organization is a part of the Tuc- 
son Fine Arts Association; 
made up of advanced or professional crafts- 


artisans and merchants. 
membership _ is 


men, leisure-time or student craftsmen and 
interested non-craftsmen: in allied fields. 





IMPORTANT TRADE MEETING (Part 2) 


A genuine spirit of cooperation among 
regional ceramic trade groups resulted from 
the successful national industry meeting (see 
"Ceram-Activities,” July) held in Chicago 
on Labor day week end. Eighty delegates— 
representing some 460 dealers, distributors, 
ond manufact srers—pledged their support of 
the revised program of the National Ceramic 
Association. 
The group in Chicago made several sug- 
gestions for changes and additions to the 
Present NCHA program. All! of these sug- 
gestions were spproved and accepted, on the 
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spot, by the Board of NCHA. The group in 
turn then endorsed the entire program of the 
NCHA and pledged their support. 

This was the first time that any sizeable 
trade group in the industry has met for the 
specific purpose of improving trade relations. 
All agreed that their efforts were well re- 
warded. 

Dealers, distributors, and manufacturers who 
would like more information about the meet- 
ing may write to Ed Ross, National Ceramic 
Association, 8447 Wilshire Blvd., Beverly Hills, 
Calif. 








CERAM ESTORS jewelry mix 


: . . @ Self-glazing clay 


Add water to this magic mud—hand 
model into earrings, cuff links, pendants, 
pins, beads, buttons, belts! Fire only 
once at cone 06. Open your kiln to 
find beautifully glazed ceramic stones. 
Used by potters and instructors in all 
forty-eight States. Ideal for schools and 
occupational therapy. 


Nine dramatic colors: DARK BLUE, 
TURQUOISE, CHARTREUSE, GUNMET- 
AL, WHITE, BEIGE PINK, PURPLE, 
SPRING YELLOW & BROWN. Send 
$1.00 for generous '/2-pound portion of 
one color plus instructions for mixing 
and firing. Postpaid within Cont. U.S. 
Colo. Res. add 2% sales tax. Specify 
colors when ordering. 


NEW — HANDBOOK OF JEWELRY 
MAKING & DESIGN featuring CER- 
AMASTONE. 20 pages of instructions 
and designs! $1.00 postpaid. 


SPECIAL—Free Copy of HANDBOOK 
with $5.00 order tor 5 '/2-pound portions 
of CERAMASTONE. Specify colors. 


Joan and Conrad Wilson 


The Pottery Workshop 


Cripple Creek, Colorado 








Made of strong, high fire, flexi- 
ble, stainless steel. No fire scale. 
Lasts indefinitely. 


Ware holds firmly in place and 
can be handled or moved with- 
out spilling enamels. 


Sizes elastic to many shapes by 
adjusting stilt to fit copper shape 
before enameling. 


Price Price 
Size Each Dozen 


%” 15 1.62 

i 20 2.16 

%”" 25 2.70 

1%” 30 3.24 (Takes a 2%” bowl). 
TRIAL PACK—2 each of size %”, 1”, and 
1%" 

$1.00 minimum order, plus $.10 postage 
and handling. Pat. app. for 


Cash with order to... 
KATJA TUCKER 


East Orange, New Jerse 











“LITES” 
FOR YOUR CERAMIC XMAS TREE 


New reduced price, made of best quality 
plastic. Designed for best lite transmitted 
—assorted colors. 


WILL NOT FADE 
Set of 15 assorted lites —__ 
Cord in 


Socket to fit our base e 

Base mold 4.0 
(add 5% pkg. chg. on mold) 

Dealer Inquiries Invited 

H & R Ceramic Studio Wrightwood Ceramic 

6935 S. Halsted St. Studio 

Chicago 21, Ill. 7955 S. Troy St. 

Chicago 29, Ill. 











SPUN COPPER BOWLS, trays or cups. 
Also—stamped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 
Colorado. 








LAMP PARTS 


FOR MOUNTING & CONVERTING 
YOUR CERAMICS INTO BEAUTIFUL 
LAMPS. 

Send for catalogue 


p Specialties Co. 
322 Washington St. Newark 2, N.J. 








WHEN IN FLORIDA 


come to 


* 
Wht 
Torte, Gi woctagptatteDteeatte 
Complete Ceramic Supplies 
4502 Broadway Tel: VI-4-7206 W. Palm Beach 











Painting @ Bookbinding @ Enameling 

Sculpture @ Silversmithing @ Jewelry 

Ceramics @ Metalwork @ Weaving 
 Secoee @ Cabinetmaking 

Day, Eve. Catalog C 

CRAFT STUDENTS anew YWCA 
140 W. 22nd St., Y.C., CH 3-5747 








Back Laue of FES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residerts add 3% sales 
tax). We pay postage. 

1953 
July, August, October, December 
1954 
February, March, April, July, August, 
September, November, December 
1955 
March, April, May, July, August, Sep- 
tember, October, November, December 
1956 
February, May, June, July, August, 
September 
Please send remittance (check or money 
order) with list of back issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Celumbus, Ohio 














Overglazes: Color 
(Continued from Page 34) 


**Air Blue—pure blue but mellow 
**Deep Blue-green — not a green — is 
forget-me-not color 
**Sevre Blue—similar to Air but strong- 
r blue 
**Turquoise Blue—intense blue hue 
Aztec Blue—rather gray with tinge 
of lavender (Individual) 
Copenhagen’ Blue—contains warm 
gray 
**Royal Blue—intense shade 
Banding Blue—rich with violet cast 
Black Blue—very dark 
Take care in intermixing blues because 
this can deaden the colors; those marked 
**are best for adding to greens. 


(F) PINKS 
Sweet-pea , Pink-—delicate tint with 
yellow tinge 
Peach-blossom Pink-—richer but also 
delicate with faint lavender tinge 
Rose-salmon Pink—faint yellow cast 
All are Individual pinks 


(G) ROSE 

**Rose—pure hue 

**American Beauty—dark rose 

Can be _ intermixed; and also mixed 
with colors listed under (H) and (I). 


(H) RUBIES 
**Crimson Purple—trich shade 
**Ruby Purple—pure ruby hue 
Royal Purple—darkest 
These are not really purple but rich 
ruby shades. 


(1) VIOLETS 
Violet—medium tint 
**Violet of Gold—pure hue, rich 
Can be intermixed. 


(J) GRAYS 
Ashes of Roses—very mellow tint with 
tinges of lavender and pink 
Warm Gray—stronger tint with more 
pure gray 
Copenhagen-gray—bluish 
These are Individual colors but Copen- 
hagen can-be added to blues and greens. 


(K) BLACKS 
Hair Black—not brilliant 
Best Black—intense with high gloss 
and richness 
Outlining Black—best for sugar-and- 
water formula 
Each has its own special purpose. 


(L) OTHER INDIVIDUAL COLORS 
Flesh Transparency—all-purpose skin 
tint 

Flesh Gray—for shadows in portrait 
painting 

Violet of Iron—a reddish copper (do 

not confuse with violet of gold) 

Note on entire domestic group: some of 

the colors come in two shades-—light and 

dark. The darkest shade is best for all 

purposes. This is especially true of Shad- 

ing Green, Pompadour, Violet of Gold 

and Violet of Iron. (To Be Continued) 





* HOBBY SHOWS * 


Plan to Attend one or more of the follow- 
ing local hobby shows: 
Akron, (O.) Mud Hens; Oct. 19-21. , 


Ceramic Hobbyist Guild of Greater Cleve- 
land, (O.}; Oct. 6-7. 


Texas Gulf Coast Show (Houston); Oct. 20- 
21. 


Wichita, (Kan.) Ceramic Art Society; Nov. 





World’s finest 


TILES 


For Decorating 


Superb English Tiles, bisque o laa | 
6” x 6”, they’re perfect for pleas ire 


or profit. 
ALSO AVAILABLE: | 
@ TRIVETS, black @ WOODEN 
iron, rubber-foot- FRAMES 
a for 1 and 2 e@ TILE BACKS an | 
@ WROU id IRON MANGE | 
FRAME: 


Write for FREE Dongvigete € 
Price List No. 
SORIANO. 
CERAMICS, INC. 
Long Island City 5, N. Y. 








SCHOOL BOARDS LOVE 
VELVA-PLY GLAZES 


They're safe for children and easy to Use 
School & Studio discounts. Free | iterature, 


Kay Harrison Studios 
8744 W. McNichols Rd. Detroit 21, Mich 
Phone UNiversity 2-9222 











FINEST PORCELAIN SLIPS 
CONE 06 TO CONE 6 
Data sheets on request 


ROUSE ENGINEERING Co, 


300 Third St. Trenton, NJ, 








New 84%” x 11” Monthly Magazine 


CHINA DECORATOR 


in old “Keramic Studio’’ style, designs, 
studies, articles for decorating all ceramics, 
instructions by artists for beginners, classes 
and production lines. All subjects, Send 
your ideas and advertise your studios and 
products, Subscription $3.75 per year. 
NETTIE E. PILLET 
841 Barrows Crt., Pasadena, California 








ADHESIOLYTE 


new apoxy adhesive 
Ceramic to metal—Ceramic to wood 
Metal to metal 
$1.25 for 50 applications (25c¢ for small 
sample) 
If dealer cannot supply you, send direct. 


PATTYPRINT POTTERY 
14826 Charlevoix Detroit 15, Mich 
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CERAMICS 


Instructions, supplies, Ceramic and 

China Firing, finished and greenware 
RE-WARD DISTRIBUTOR ‘ 
HAZEL HURLEY STUDIO, 
4803 Prince St., Downers Grove, Ill. ¢ 
Phone Woodland 8-0719 . 


Abbe ehobbhhehhbhhhi 


You can moke extra dollars by selling 
single copies of CERAMICS MONTHLY 
and taking subscriptions on o commission 
basis. WRITE to: Circulation Dept. 
Ceramics Monthly 
4175 N. High St.» Columbus, Obie 


CERAMICS MONTHLY 
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Mosaics 
(Continued from Page 27) 


uch as Medussa Grout, Medussa 
Portland Cement Company, Cleve- 
land) is recommended. This is a pow- 
der; to use, it is mixed with water into 
a rather thin slurry. 

The mosaics are first sponged down 

and water is poured between the 
es. The excess water is drained off 
tilting the table, then the grout is 
poured on the surface, one area at a 

To make sure it penetrates all the 
way, work the grout in with a stiff- 
pristiled brush. (If the grout runs off 
the outside edges, wrap masking tape 
or adhesive tape completely around 
the table.) When the grout has been 
worked into all the spacings wipe the 
excess from the surface with a squeege 
or a rubber kidney. When the grout 
has hardened slightly, wash the tile 
surfaces clean. 

There are many designing possi- 
bilities other than the two types shown 
here. Odd-shaped mosaics can be 
grouped according to color into cer- 
tain arrangements to create specific 
designs. Or, specific shapes can be cut 
from the original clay slab (leaves, 


§ animals, etc.) to form interesting de- 


signs. Whatever the approach you use 
the procedure is fun, inexpensive, and 
the result invariably quite different 
from the ceramist’s usual product. @ 


Piggy Banks 
(Continued from Page 24) 


can be sealed with a dab of soft clay 
or by gentle rubbing with a wet finger. 

Although children will invariably 
show interest in making clay shapes, 
their greatest enthusiasm will come to 
the surface when animating features 
are to be added (after the clay forms 
have dried). For this purpose, colored 
slips and underglazes are easiest for 
children to use since they behave very 
much like water colors and other 
paints, with which most youngsters 
are already familiar. 

The demonstration in the photos 
was a “live” project. As already men- 
tioned in the text, the children were 
given a short briefing on rolling coils 
and working with a balloon mold and 
then left alone to build and decorate, 
each in his own uninhibited way. The 
finished piggy banks, shown at the 
bottom of page 24, were entirely 
made by the children (except for the 
glazing and firing) —no “touching- 
up” by the author. The quality of the 
results and the enthusiasm with which 
the children worked, certainly speak 
well for the (a) materials, (b) motif 
and (c) procedure. @ 
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Enameling: Overglazes 
(Continued from Page 33) 


tions and wash your hands right 
after contact with any grind of 
enamel. 


An entire design can, of course, be 
done in overglazes alone. They come 
in a great many shades and colors. It 
would be a good idea to get a wide 
assortment of samples in tiny envel- 
opes and try them all out. Make a 
sample chart on a white enamel back- 
ground, putting all the colors on at 
the same time and firing them to- 
gether. That is the way to find out 
which colors stand more, and which 
less, firing. You will learn that some 
yellows can stand a lot of heat; some 
reds turn gray in a jiffy and must, 
therefore, be applied at the last firing; 
and so on. 


A design done entirely in overglaze 
can be very effective, but there is a 
difficulty to be avoided: it tends to 
look like china painting. The luster 
and texture of regular enameling on 
metal are apt to be missing. A good 
way to get around the problem is not 
to use a plain white background but 
a colorful and preferably a_trans- 
parent one. But keep the background 
light for even though overglazes are 
opaque they show to greater advan- 
tage on light bases; to get the right 
opacity on darker backgrounds, you 
have to apply several layers with a fir- 
ing for each one —and finally the 
overglaze looks like paint. Black, of 
course, shows up on anything that is 
not black and there is nothing more 
striking than black overglaze. 


Enamel miniatures are also done 
with overglazes—plus a lot of work 
and elbow grease. The finest possible 
sable-hair brush is used and the over- 
glaze is applied in tiny pinpoint dots, 
one next to the other and so dense 
that they seem to unite in a solid sur- 
face with the individual dot hardly 
showing to the naked eye. 


In firing overglazes, preheat the 
article; then place it in the kiln. Watch 
the overglaze turn from dull to shiny 
texture to shiny smooth, then remove 
the piece immediately from the kiln. 
A black line, for example, will spread 
if fired too long, then turn greenish- 
gray and spotty, sink into the enamel 
base; it will behave a little like separa- 
tion enamel only less efficiently. Gone 
that far, the damage can hardly be 
repaired. But, if you fire as advised, 
flaws can be worked over, refired, and 
no harm done. 


Overglazes are a blessing to the 
enameler—even if you use them only 
for writing your signature on your 
work of art! @ 
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The CM Handbook on 
Copper Enameling 


It’s in the national 
spotlight! 


64 Pages of Instruction * Over 200 Illustrations * Completely Indexed * 81/2 x 11 Formal 


The articles on copper-enameling by Jean O’Hara 
and by Jo Rebert appearing in CM since June 1954 have 
been proclaimed the best in basic instruction. Twenty- 
one of these articles, representing basic fundamentals as 
well as illustrated how-to-do-its on jewelry, have now 
been combined in book form and carefully indexed. 


The publishers are proud to present this material 
under one cover as a service to teachers, hobbyists, and 
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students. The step-by-step projects in this volume make - 
it an excellent working handbook; the text and detailed 
index make it a valuable source of reference. 


CONTENTS 


Let’s Get Started 

Tools and Equipment 

All About the Enamels 
Sift and Stencil Method 
Wet Inlay Method 

Gold and Silver Foil 

How to Get Special Effects 
Defects—Causes and Cures 
Designing with Bits of Foil 
Modern Cloisonne 

Lines for Designs 


Copper-Wire Accents 
Fitted Necklaces 
Wireless Cloisonne 
Jewels from Broken Glass 
Jewels Plus Foil 
Plaques for Compacts 
Mobile Earrings 

Simple Link Bracelets 
3-D Bracelets 

Pieces Make Large Plaques 
Index 


wily ?Z ORDER TODA! 


Dealers Write for Information 





